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DRAMATIS PERSON 2. 


‘Exa8n, late queen of Troy, a captive. 

’Odvocevs, king of Ithaca, Greek chieftain. 
ToAvéévn, daughter of Hecuba. 

"Ayapeuvorv, leader of the Greeks. 

TadGiBcos, herald and attendant of Agamemnon. 
TloAvpnotwp, king of the Thracian Chersonesus. 


Chorus of Trojan captive women. 


The scene is the shore of the Thractan Chersonesus, with Hecuba's 
tent in front, and the other tents of the army near : behind, the sea 
und. the ships. 


This scene remains the same all through the play. 
¢ 


PREFACE. 


HE outline of the plot of the Heousa is as follows :— 

The main subject is the misery and vengeance of the captive 
HEOUBA, queen of Troy. Her daughter, PoLYxENA, is doomed 
to be sacrificed on the tomb of ACHILLEs, to appease the uneasy 
ghost of that departed hero. Opysskus informs her of this 
resolve and claims PoLyxENA. HzEcuBaA appeals to him, re- 
minds him how she once saved his life, and begs for her 
daughter’s in return. Opyssrus pleads the decree, which he 
cannot undo. PoLYxENa shows a noble readiness to die, and 
HEcuBA is left in despairing grief after a vain attempt to be 
allowed to die in her daughter’s place. : [Scene I.] 

TALTHYBIUS comes and tells her of her daughter’s noble and 
courageous. death, and how the Grecian youths did her honour. 
[Scene II.] 
Hecusa then hears of the finding of the body of her son 
‘PoLyDOoRvs, who had been entrusted to the care of POLYMESTOR, 
king of the Chersonese, and had been murdered by him for his 
gold. She entreats AGAMEMNON to help her to vengeance ; he 
hesitates, but agrees at last to countenance the deed, if she will 
do it. [ Scene III.] 
POLYMESTOR comes to see HEcUBA at her request, and she 
entices him into her tent with his children, where she and the 
Trojan captives murder the children and blind the father’s eyes. 
[ Scene IV.] 
AGAMEMNON comes on the scene; PoLYMESTOR rushing 
blinded out of the tent appeals to him for justice: he hears both 
sides, and decides that the murderer has been justly requited. 
The dead bodies are then buried; a wind springs up, and the 
ships start for Greece. [Scene V.] 
The Hrovsa is one of the most widely read of all EURIPIDES’ 
plays, partly on account of its being, on the ‘whole, easy 
(though by no means without some obscurities of the author's 
own peculiar kind), but chiefly owing to its undeniable beauties. 
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First, the figure of Hzecusa herself is strong both in con- 
ception and execution. She combines the characteristics of 
the barbarian (according to the Greek conceptiqn) and the queer. 
She is at once passionate and dignified, unselfishly devoted to 
her children, and relentless in revenge against the faithless 
PotymeEstor. The skill of EvRIPIDEs in producing dramatic 
‘‘ effects ” comes out in the case of HkouBa prominently. Her 
earnest entreaty to die for her daughter (154), or at least with 
her (163); her utter prostrate grief when she is carried away 
(207); her moment of joy at the thought she is to die also (2382); 
her calm, dignified grief when she hears how nobly her daughter 
died (303); the passionate appeal to AGAMEMNON for help against 
her son’s murderer, ending with a most powerful climax (411— 
461); her subtlety in entrapping PoLYMESTOR, and the scathing 
bitterness of her reply to him before the judge, are all most effeo- 
tively worked up, and make a series of most successful pictures. 

PoLYXENA, again, although there is very little of her in the 
play, is distinct, and beautiful in her noble calm and courage. 
She does not desire to live merely as a slave, with a slave for 
husband: a noble death is better (120 sqq.): and when her 
mother falls into despairing grief she gently rebukes her (174), 
and hides her own head that sympathy may not break down 

‘her composure (202). But the most charming piece of all about 
PoLYXENA is TALTHYBIUS’ account of her death. EURIPIDES is 
always effective in narrative, and is skilful in what is pathetic ; 
and the beauty and pathos of that narrative are consummate 

' (2835—306). 

The minor parts are also not inadequate. ODYSSEUS shows a 
heartless flippancy and levity in his interview with HrecusBa, 
which contrast with the real tragedy he is announcing very 
strongly: he also (106 sqq.) gives us a good specimen of his 
proverbial skill in rhetoric. 

AGAMEMNON does not raise much interest, but there is a 
touch of greatness in his stately courtesy and compassion for 
his royal prisoner, now fallen so low. 

On the other hand, there certainly are some faults in the play; 
but, for the most part, it is perhaps better to leave these to the 
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individual reader to discover. There is one, however, which 
strikes all readers—namely, that the interest of the piece as a 
drama is much impaired, if not destroyed, by the fact that there 
are two unconnected stories woven (bya rather flimsy link) into 
one. The play thus depends for its interest on the effectiveness 
of its separate scenes, and not on any single thread of develop- 
ment; a point which, however, is not of such importance with 
Euripides as if would have been with other poets, since the 
skull of our author always lies rather in successful workmanship 
in detail, in effective sttuations, than in real dealing with cha- 
racter, or the larger questions of human life. 

Those current allusions which EURIPIDES is so fond of bring- 
ing in are not absent from this play. We have a sneer at 
demagogues (37); a reference to a favourite question of the 
philosophic schools (320); two interesting little artistic illustra- 
tions (285, 428); and, finally (in 688), a sarcasm on the sophists, 
which seems to point to that later mood of the poet (that is 
so marked in the BaccHaz) wherein he seems desirous to draw 
a distinction between his own position and the more recent 
developments of the innovating school with which ARisTo- 
PHANES (and others) confounded him. The date of the play 
cannot be fixed. Itis probably, however, considerably earlier 
than the BAacoHAs, as the character of the metre and some 
other small considerations indicate. 

It has been necessary to curtail the play a good deal, to 
reduce it within the limits required for the purposes of this 
edition. The choric odes are, as usual, entirely omitted. I 
have also designedly omitted the prologue, which is rather 
frigid, and not properly dramatic at all. The only other scene 
entirely left out is that which relates the finding of Poty- 
DORUS’ corpse, and in that there is not much interest. The 
little reflections of the chorus also in the scenes, which strike 
the modern ear as rather bald, and interrupt the action, have 
been mostly struck out. 

I may perhaps mention, that wherever I have quoted from 
other plays of this series, the number of the line in the full, 
edition of the play is also given in brackets. 


SCENE I. 


The shore of the Thracian Chersonese. The tents of the Greeks 
in the foreground, and the sea in the background, with ruins of 
Troy. HxEcuBa and her daughter POLYXENA weeping together in. 
the deepest grief. They start up as ODYSSEUS approaches from 
the tents, and POLYXENA retires, while HECUBA advances to receive 


him, 


OA. 


Lh. 


He addresses her quietly and coldly as follows :— 


yivat, 0x6 peév o” eldévar yvouny orparod 
Wijpdy re tiv KpavOeicav, GAN Suws ppdow. 
é0€’ ’Ayatots maida ony ToAvEévny 


? 


opdta mpos ép0dv xGp’ "AxtdAciov rddov. 
7uas 8% tmopmovs Kal Koutoripas Képys 
Taccovew etvary Ovparos 8 émordrns 
lepevs 7’ enéorn tovde mais ’AxtdA€us. 
oic8’ ody b dpacov ; unr’ anoonacbis Bla 
par és xepGv GurddAav e£€rOns epol: 
yiyvwoke 8 dAxhy Kal tapovclay Kaxév 
tov cGy. copdy Tor Kav Kaxois & det hpoveiv. 
[in utter misery, to herself] | 

alat' mapéarny’, as Eo’, dyav péyas,- 
mANpyns crevaypov ovst Saxpdwy Kevds. 
kiywy’ Gp’ obx €Ovncxov ob p’ expiy Oavety, 
ovd' drevéy pe Zevs, tpéper 3, Stws 6pa 
KaxGv Kan’ GAAa pelCor’ y rddaw’ eye. 


[more quietly and with humility, to OpyssEvs]. 


B 


10 


O04. 
EK. 


O4. 
EK. 
OA. 
EK. 
OA. 
EK. 


OA. [lightly] oAAGy Adyav ciphual’, Sore pi) Cavety. 


EK. 
OA 
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el 8’ ore rots SovAotot Tovs EAEvOEpous 
pr Aumpa pyde xapdlas Syxrjpra 
éfisropicat, cot ev elpjobar xpewr, 
nas 8 akodoat Tous épwravtas Td5e. 
éfeor , épwdta’ tot xpdvov yap ov POors. 
otc 8’ Avi? AGEs ’IAlov KatdcKonos, 
dvoyxAawig 7 &uophos, dupdtwp tr’ azo 
gdvov ctaAdaypol oj xatréota coy yévuy ; 
oid" ov yap axpas xapdlas épauce€ pov. 
a > 

éypw 3¢ o ‘EAévn, cal porn caret épol ; 
peusped” 2s xivdvvoy édOdvres peyar. 

od xy , “ 5 te. N wv 
nWo 6€ yovatwy TOY EL@VY TATELVOS MP ; 
C4 > 3 a ” 4 a> 9 3 
wot év@avely ye cots TEmAQLCL XELp EmIpV. 
rt dq7’ €Ae€as, S0dA0s Gy eds TOTE ; 


écwoa diTa o°, ekémespa te xOovds ; 
Gor eicopay ye péyyos nAlow rdde. 


20 


b> 
Ct 


30 


EK. [vehemently] ovxovy xaxvver roiode trots BovAedpaow, 


ds €€ euod piy Exades ota dijs nadety, 

“ 9 Om en = na >@ , re 
Spas 5 ovdéy nyas ev, xax@s 6 Ocop Sura ; . 
aX apioToy tua onepp, Soot Snpnydpovs 
CnAodtre Tiuas: pnde ytypacKoicGé pot, 
ot Tous didovs BAaTTOrTEs ov porricere, 

“a wn an ‘ Ul f 2 
yy TOLTL TFOAAOLS Wpos xapwy AEyyTE Tt. 
arap ti dy oddio;c TodO’ Ayovpevoe 
és THvde Talda Wipov dpioav Povov ; 

o A n > $ ? > » Ua) 
TOTEPA TO xpi om EetNyay dvOpwrocdayety 
apos TULBov, évOa BovOurety padAov mpérTeEt ; 
2} TOUS KTaVvOVTas avTaToxteivat OéAwy 


3d 


40 
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és ryvd’ AxtdAedbs évdixws relver hdvov; 

GAN’ ovdéey adrov nbe y’ cipyacrat Kaxdy. 

“EAévny vw alrety xphv rade mpooopdyparc’ 

xelvn yap dAecév vw és Tpolay 7 ayet. 

ef 8 alyudAwroy yp rw’ exxptrov Oavety 50 
kahve 0 treppépoveay, ody Huav rdde 

}) Tuvdapls yap etdos éxrpetectarn, 

ddixodod 0 Hpay ovdey jacoy nipédn. 

ro pev Sixalw rdévd’ &ptAAGpat Adyov" 

& 8’ dvtidobvar Set o’, datrovons éeyod, 55 
dkovoov. iw tis éuis, os ifs, xepos 

kal Tis yeparas mpoonityev napyisos’ 

[bending as a@ suppliant before him and touching his hand 
and cheek] 


av0antopual cov tOvd€ Tov atréy eyo, 

xdpw 7” aratra Thy 100’, ixerevw TE cE, 

pn pov TO Téxvoy éx XEpOv atoondons, 60 
pydé xrdvnre. trav reOvnxdreoy &Xts- 

Tatty yéynOa KamAndopat Kaxay* 

nO avtt soAAGY éoTi pot Tapauy7, 

m0Ats, TUOn, Baxtpov, TyEpov Gdov. 

ov TOUS KparodyTas xpi) Kpateiy & py xpedy, 65 
ovd edtvxoivras ed doxeitvy mpdgew dei. 

Kay® yap iv wor’, GAAQ vov ov ety Err, 

Tov wavra 8’ OABov jap Ev p’ adeiAero. 

[laying her hand on his beard in tones of earnest entreaty] 
GAN’, & hidrov yévetov, aldécOnri pe, 

oixtretpov’ @Aday 8 els “Axatixoy otparov 70 
mapnydpnaov, ws amoxréivew POdvos 

yuvaixas, &s 7d Tp&rov obK éxreivare, 
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Bopav anoondcavtes, GAN’ oxrelpare. 
4 3 9 ec a a 3 693 / y 
popos 6 éy upiy Tots T éAEvOEpots ios 


~T 
cr 


kat totot do0vdAos atwaros Ketrat mépt. 
70 8’ d£lwpa, Kay Kax@s A€yns, TO cov 
meloew’ Adyos yap ex © adogovvrwy lav 
Kax TOV SoKovvTwY adtos Od Tabroy cOEveEt. 
OA, [quietly] “ExdBn, d:ddoxov, pyde tra Ovporper'o 
roy ev A€yorra bv - 1%) TOLOD gpevi. 80 
éya TO pey cov cop’, Ud oITEp NUTVXOVY, 
ow ew Erousds eiu, KovK GAAws A€yw* 
& 3° elroy eis Gravras, ovK apyyncopat, 
Tpolas Gdovons avdpi TO TpaTw oTparod 
oh maida 80bvat apdytoy efarroupévy. 85 
éy rgde yap xdpyovaw at modal addres, 
Srav tus EoOAOs Kal mpdbvpos Sv davijp 
pndey hépnrat trwy Kaxidvwy Tré€ov. 
quiy 8 ’AyxtAdreds Gkios tits, yuvar, 
Bavdv imtp yns “EAAd8os. xdAAtot’ dvip. 90 
ovKouy 1d3° aloxpév, ef BA€TrovTt peyv hilo 
xpopecd’, éret 3 deori, py ypwopers er; 
elev? tl dq7’ épel tes, iv Tis ad hav7 
otparod 7 GOpotors TroAcpioy 7 daywvla ; 
morepa paxotped’, 4» pidoweynooper, 95 
Tov kaTOavoev?’ Spares ov Tip@pevor ; 
kal pip Eporye Covre piv cal’ nuépay, 
xel oplkp’ Exot, wav’ dy apxovvtws éxot* 
TUpSov 8 Bovroiuny av a£covpevov 
Toy €udv dpacbat’ 8:4 paxpod yap 7 xdpts. 100 
el 3 olktpa mdoxew prs, rad’ dytdxové pov" 





EURIPIDES. 


eloly map’ ni ovdty jooov GbAcat 
ypatat yuvaixes nde mpecBirar oeGev, 
vipat 7 apioroy vupdloy TyTapevat, 
ap noe Kevder copar 'Idaia xduts. 105 
ToApa Ta0* Tels 8’, ef KaKGs voulCoper 
Tipay Tov €oOAdv, apadlay dddAjoopuev’ 
of BépBapor 5& pre Tous Pldrovs dirovs 
nyetode pire Tovs KaAGs TeOvynKdras 
Oavpd(ed’, as ay 4 wey “EAAGs evruyi, 110 
dpets 8 Ex’ Suora rots BovAevpacw. 
[Hecusa rises from her suppliant posture, and turns away from 
him in despair. POLYXENA comes forward, and her mother 
speaks sadly to her] 
EK. & Odyarep, obpol pev Adyor rpos albépa 
ppoddor patny pipGevtes audi cod ddvov" 
ov 8 ef re pet(w Sdvapey 7 majryp exerts, 
onovdale, maoas Sot anddvos ordpua 115 
Pboyyas tetoa, wi crepnOijvar Biov. 
mpoomiante 5° olktpas Todd ’Odvacéews ydvr, 
kat met0’. €xeus 8€ Tpdpacw' Eott yap Téxva. 
kal TOdE, THY ORY WoT eTOUKTElpaL TUX. 
[POLYXENA approaches him to supplicate him: he wraps his hand 
in his garment, and turns his face away: she stands still, 
_ and speaks] 
ITO. 6p6 o’, Odvoced, defcav dp’ efparos 120 
KpumTovTa xEipa, Kal mpédcwroy EuTadw 
oTpehovra, wy cov mpocbiyw yeverddos. 
Odpoe: méeevyas Tov eyo ikéotov Ala: 
as &popual ye, rod 7’ dvayxaiov xdpw 
Oaveiy re xpi Cove’ el 8% wy BovdArjoopat, 125 
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Kaki) pavodpas Kat piddwuxos yur}. 

tl yap pe det Cov; } marnp pev hv ava 
Dpvyév ardvrwy' rodrd pot mp@rov Biov" 
€xeir COpepOnv ernidav KadGv tro, 
Bactredor vipdn, Gyro ov curkpoD yauwv 
éxovo’, Stov dap’ écriav 7 adlopar 
viv & eid dovAn. mpGta péy pe Tovvopa 
Gaveiv epay rlOnow, ovx elwOds dv" 

émeiT lows av dectoTay apov ppévas 
TUXOUL Gy, Gotis apyvpov p’ @VvyceTat, 
riv “Exropés Te xaTépwy ToAAGy xdouw, 
mpocbels 3 avdyknv otroto.oy év ddpots, 
oalpew re SGua Kepxlow t eheoravar 
Aumpay Gyovoay jpepay wp dvayxdoec* 
Aéxn 5 Tapa SodA0s @vyrds TOdev 

Xpavel, Tupavvay mpdcbev Héwyeva. 

ov d47* ddinu’ duparwy éreVOepov 

héyyos 768°, “Ady mpootiOeio’ euov d€uas. 
dy’ obv p’, "Odvoced, kat d:€pyacal p aywr* 
ovr’ éAmldos yap ovre tov Sdfns bpd 
Gdpoos trap’ jpiv ds wor’ ed mpagal pe xpi. 
[turning to her mother] 

pirep, ov 8 hpiy pydey eurrodav yéevy 
A€yovoa pndt SpGca* cvpBovaAov Sé pos 
Cavetv, mply alcxpav pi xat’ agiav ruyxeiv. 
Soris yap ovx Gwe yeverOat xaxwp, 
héper pév, dAyet 8 atyev’ évridels Cuyo* 
Gavioy 3° dy ein wGAdov edruxéatepos 

7 Cv Td yap Gyv pn Karas peyas mores. 


130 


135 


140 


145 


150 








EK. 


O4. 


EK. 


O4. 


EK. 
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[sadly, to her daughter] 

Kadws pep einas, Odyarep’ GAA TE KAA@ 

Avan mpdceotty, [to Odysseus] el 5¢ def TH TInA€ws 155 
Xap yevérOar radi, xa ydyor puyelv 

bpas, Odvoced, ryvde pev pn xrelvere, 

7npmas 5° dyovres mpds mupay ’AxtAA€ws 

Kevreire, 2 peldecO* [with defiance] éy® "rexov Ldpw 
ds tratéa O€ridos drEvev réfos Baddwv. 160 
[coldly] ov 0’, & yepard, xarOavety "AxtrAAéws 
pavracpy ’Axatovs, GAAQ THvd', Hrjcaro. 

[earnestly] vuets d€ y’ AAAA Ovyarpl cvpdovetcare, 
kal dis récov Tap’ aluaros yevnoerat 

yaia vexpo te to Tad’ eLarroupery. 165 
GAts xdpns ofjs Odvaros: ov mpocototéos 

&AAos mpds GAAO* pnde rdvd" SelAoper. 

[resolute] moAAn y’ dvdyKe Ovyatpt cvvOavely eye. 


OA. [ironically] Gs; od yap otda Sermdras KExTHpEVos. 


EK 


O4. 


EK. 


O4. 


ITO. 


{clasping tight hold of PoLYXENA] 

6tota Kicods Spvds Saws tHad ELopat. 170 
ovk, qv ye TelOn Totot cod copwrepors. 

as THad’ Exotca matdos ov peOnoopat. 

GAN’ 00d eye pny THVd' Grew adrod Ame». 

(quietly, turning jirst to one and then the other] 

pijrep, weOod pow Kat ov, at Aaeprion, 

xdAa@ Tokedow elxdtws Ovpovpevots, 175 
ovr, @ Tddalva, Tois KpaTovce py paxov. 

BovAet Tecety mpds ovdas, EAxGoal TE Gov 

yépovta xpata tps Blay ®bovpern, 

doynuovncal 7’ éx véou Bpaxlovos 


EK. 
ITO. 
EK. 
ITO. 
EK. 
ITO. 
EK. 
ITO. 


EK. 
ITO. 
EK. 
ITO. 
EK. 


ITO. 


EK. 
ITO. 


THE HECUSA OF 


anaacl<cio’ ; & wEloe pur) OU y’* Ov yap agtoy. 
GAN’, & pirn pot prep, NoioTny yxEpa 

dos Kal wapetay tpooBarety rapnts.° 

ws obwoT avOis, AAG vov TavvoTtaToy 
axtiva KUKdov 0 HALov mpordWopat. 

[they embrace with despair] 

Tédos Séxer 87) TOY euav Tpoapbeypdrwv. 
@ prep, @ rexoda’, Avenue 54 Kdtw. [reeeping] 
@ Ovyarep, Hpeis 8 ev der SovrAcdooper. 
dvupos, avupévatos, Oy py’ éxpnv Tuxety. 
olxtpa ov, Téxvov, GOAia 8 éyw yuvy. 

éxe? 3° ev “Atdov xelropor xopls wep. 
oluot ri dpdow; wot reAcuTHcw Biov ; 

rt cot mpos “Extop’ 7) yépovt’ eit meaty ; 
dyyehAe tacdv d6Awwrdrnv eye. 

[with another passionate embrace] 

@ otépva, pactol 6’, of p eOpepab’ 7déus. 
w THs ddpov Ovyarep aOAla TvxNBs. 

xaip’, @ rexotoa, xatpe Kacdvépa ré por— 
xalpovow &Adot, pytpt 8 ovx Eorw Tdée. 
br’ éy hirlaros Opn&i TWoAvdwpos xdors. 
el (y y’* amtoTd 8° ade Tava dvoTvyXG. 
(7 Kat Oavotons Gupa avyKkAnoet TO ody. 
téOvnr’ Eywye mply Oaveiy Kaxav tro. 


180 


190 


195 


200 


[PoLYXENA fears herself away from her mother, and turns 


to ODYSssEUS, who takes her hand to lead her off] 
xouiC’, "OdSvaced, wp’ dudibels xdpa mémAots* 
ws amply opaynvai y éxrérnxa xapdiav 
Opyvotos pytpos, THVSE T exrIKw dots. 





EK. 


EURIPIDES. 


[turning her face to the sky] 
® pas’ mpovernety yap cov dvoy’ Efeorl por, 205 
péreote 8° ode TARY Soov xpdvov Eighous 
Balvw pera€d xat mupas ’AxtAdA€éas. 
[OpyssEus covers her face and leads her off. ] 
ot ’yo°* mpodelmw Averat 58 pou pEAn. 
(she sinks half fainting and calis impotently after her 
daughter | 
® Odyarep, Gat pntpds, Extewov xépa, 
dds' py Alans we amas. amwddunv, pfrar. 210 
[She remains lifeless and speechless on the ground. ] 


END OF SCENE I, 
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SCENE I. 


TecunA lying on the ground with her roles wrapped round her. 
TaLTHYBIUS the herald comes on the stage, and finding no one 
there turns to the Chorus tn the orchestra and inquires— 


TA. 


XO. 


TA. 


0d thy dvacoay $y Tor’ ovcay 'TAfov 

“ExdBnv ay eEevpount, Tpwddes xdpas; 

[The leader of the Chorus replies, pointing to the prostrate 
queen | 

avrn méAas cou, ver’ éxous” eat xBovl, 

TaddvBre, xetrat, ovyxexAnuévn méaAots. 

[starting back in horror, and lifting his hands to heaven] 

@® Zed, tl A€L<w; wéTepa o” aGvOpadmovs dpav; 215 
7 So€av GAAws THVvdE KexTHoOat parny 
wevd7, doxotvras Satudvepr etvae yévos, 
Tuxny b¢ wavta Tay Bporots emoxoneEiv ; 
ovx 70 avacca Tay ToAvypicwv PpvyGr ; 
ovx 7d [Ipsduov rod péy’ dABiov Sayap ; 220 
kal viv wods pév Tao avéorynxev Sopi, 

airy S@ SovAn, ypais, amats, emi xPovi 

Ketrat, Kovet pupovaa dvoTiVOY Kapa. 


[sighing pitiably] 
ed hed yépwv pev ely’ Suws dé por Oavety 
ein, amply aloxpa mepimecety TUN Twi 225 


{turning f0 HECUBA and speaking in tones of gentile sym- 
pathy] 

avictao’, @ dvotnve, Kai perdpotoy 

aeupay ETatpe Kal Td TAAAEUKOY Kapa. 








EK. 


TA. 


EK. 


TA. 


EK. 


TA. 


EURIPIDES. 


[rising and looking wildly about her | 
Za: tis ovros cGyua Tovpdy ovK égs 


a , na >) Cd e , * 
xetoOar; Ti Kivels pp, COTS EL, AUTOVPLELDY 5 


TadvBros Few, Aavaidév ixnpérns, 
Ayapeuvovos TeupavTos, @ yuvat, wera, 


230 


[rising eagerly] @ pidtar’, Gpa Kap eniopatar TaPo 


Soxody ’Axatois 7AGes ; ws Pir’ dv Aé€yors. 
oTEvdwpeEr, CyKOVGLEV, Hyod pot, yépov. 
ony atta Kardavodcoay as Oans, yurat, 
Kw peracTelywy oe’ TeuTovow dé ME. 
diccol 7 ’Arpetdat Kal Aews ’Ayatixds. 

[in despair again] 

otpot, tl A€Eeis ; ovK Gp’ ws Oavovpevous 
perHAOes pas, GAAG onuavaGy Kaka; 
GAwAas, @ Tal, MNTpos apracbeto’ a7o- 
qucts 8 Grexvot ToT a+ @ Tddaw’ éyw. 
mas kal pw eLenpagar ; ap aldovpevor 

#} mpos TO Sewodv FAO’, as exOpav, yépor, 
xretvovtes ; elmé, kaimep ov A€Ewy ida. 
[moved to tears and reluctantly] 

dimAG pe xpyCers Sdxpva xepdavat, yvvat, 
ois maidds okt: viv re yap Aéywy KaKd 
réyéw 7d dupa, mpos Tay O', dr’ GAdAvTo. 
maphy pev dxdos was “Axatixod orpatod 
aAnpns Tpo TUBov, ons Képys emt spayas’ 
AaBoy 8 7AytAAEws twais TloAv§Erny xepos 
Zorno’ én’ axpov xeparos, TéAas 3’ éya' 
Aexrol 7’ ’Axatay Exxptrot veaviat, 
oxlprnpa pooxou ons Kabéfovres xepoly, 


239 


240 


245 


290 
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éxrovto’ mAnpes 5’ ev yepoty AaBov Séras 
mayxXpvoov, Epper xetpt mais ’AxtAAcws 255 
xoas Oavdvrt marpi? onpalves d€ jor 

oyny ?Axatév mavrt Knpdfar orpare. 

Kay® Tapaotas «toy év pecots Tade° 

‘ ovyar’, Axatol, otya mas éotw AEs. 

‘olya, owwra* viveyor 8 €otyo’ dxAov.’ 260 
6 8’ elzev, ‘& mat [InAdws, warnp 8 eucs, 

‘3e£at xoas por tdode KnAntnpiovs, 

‘ vexp@v aywyovs’ €AGe 8’, ws tins wéAar 

‘xdpys axpaipves aly’, 6 cor Swpovpeba 

‘otpards Te Kayd* mpevpevys 8 auiv yevod, 265 
‘Adoal re mpvpvas Kal yadtywrypia 

‘ ve@y dos Hutv, mpevpevods 7” an’ 7IAlov 

‘ yooTou TuxdvTas TdvTas és ‘TaTpay porcin.’ 

tocabr éde€e, mas 8” éanvaro orparcs. 

ctr’ dudlxpvcoy pacyavoy kéans AaBov 27C 
efetdxe KoAeod, Aoydat 8’ "Apyelwy orparod 

veaviats Evevoe apOevoyv AaBelv. 

7 8, as éppacdn, rovd’ éonunvev Adyov" 

‘@ Ti éuny mépoavres ’Apyetor TOAW, 


Ot 


‘ éxodoa Ovjokw" pH tis &Ynrat xpods . 27 
‘roupod> mapegw yap dépnv evxapdios. 

‘ édevdépay 5€ pw’, ws erevdépu ava, 

‘ mpos Oe@v peOevtes xrelvar’* éy vexpotct yap 

‘ dovAn KexAjjoOat BactrAls oto’ alcxvvopat.’ 

Aaol 8’ éreppdOyncav, ’Ayapéuvov 7’ dvak 280 
elev peOcivar mapOérov veavlats. 

kaTet Tdd’ elonxovae Seanoray Exos, 








EK. 


EURIPIDES. 


AaBodou wémAovs @f Expas emapldos 
Eppnfe Aaydvos és pévov trap’ dudadoy, 
pacrovs 7 dette orépva 6’, ws ayddparos, 
KadAAtota’ Kal KaGeloa mpos yatay yovu 
édefe mévrwv trAnuovéstaroy Adyov" 

‘ idov 1dd’, ef pev orépvov, @ veavia, 
‘wale mpoOvuet, maicov, el 8 tn’ adyéva 
‘xp les, mapeott Aayuds EdTpemHs dde.’ 

6 8 ov OédAwy Te Kai OéAwyv, oixrw Képns, 
Tépvet otdyp@ mvevparos diappods’ 


xpouvol 8 éxdpouv: 7 6é kal Ouijoxove’ Sums 


TOAAHY Mpdvotay etxey EvVoxHpws Tecely. 
éret 3) adijxe mvedpa Oavaciuw opayn, 
ovdels tov abrév etxev Apyelwy mévor, 
GAN’ of pev abtGv tiv Oavotcay ex yepav 
purrs €BaddAov, of 8 rAnpodow rvpav, 
kopwous hepovres trevxivous, 6 8 od hépwr’ 
mpos TOD Hépovtos Todd’ iKovev KaKd* 

‘ €oTnKas, @ KAKLOTE, TH veavid. 

“ov métdov, 005e Kdapoy ev xepoty exw» ; 
‘ obx ef mt decwn TH Teploo’ edxapdiv 
‘yuxny 7 dplorn; toad’ dud ofs Aéyw 
mados Oavovons’ evrexvwrdrny dé ce 
mac&y yuvatkay divoTvxectarny 6 6pd. 
(with sad composure } 

@ Obyarep, ovK 01d’ els & Tt BAM KaKar, 
TONAGY Tapdvrwy’ iv yap &\rwpual Tivos, 
760 OUK €q pe, Tapaxarel 8 exeiOev ad 
Avan tis GAAn dadoxos KaxGv Kkakois. 


200 


295 


300 


810 
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kal vov TO pev oov wore pi) orévery 4d00s 
ovx ay duvalunv e€arehpacbat dpévos* 
70 8’ avd Alay mapeires, ayyeAOciod pot 


yevvaios. [impassioned] ovxoupy devov, ef yh yey Kaxh 


Tuxobca Katpod Oed0ev ed ordxuv dépet, 
xpnoty & auaptoto’ dy xpeoy abriy ruyxeiy 
kaxov S{3wot kaptrov, dvOpwror 5° der 

6 ev tovnpos ovdey GAAO TAH Kaxds, 

6 8 eabAds éoOAds, odd ovpdopas tro 
dvow dépOetp’, GAAG xpnords éor’ dels 
ap’ of rexdvtes Stadépovew 7 tpodal ; 

yee ye pévroe cal 7d OpepOfvat KadGs 
diafw écOAod° rodro 8 jv res €d pan, 
oldev to y’ aloypdv, Kayo Tod Kadod paar. 
Kal radta péev d) vods érogevoev parny- 

av & €AGe Kat onunvor ’Apyeioas rade, 

pi) Oryydvew pot andév’ GAN’ etpyew oxAov 
Ths waidds. pv Tor puple orparevpure 
&xdAaotos GxAos vautixy.? avapxia 
kpeloowy trupds, Kaxds 8’ 6 pn re dpOy Kaxdv. 
[turning to an old attendant among the Chorus] 
av 8 ad AaBotca redyos, dpxaia Adrpt, 
Bawao’ éveyxe dedpo wovrlas GAds, 

@s maida Aovtpots rols mavvordrots eur 
vipdny 1’ Gvuppov mapOévoy 7 amapOevov 
Aovow TpodGpal @: as pev ala, moder ; 


315 . 


320 


325 


330 


Soo 


[sadly] ovx av 8uvaiunv’ as 8 éxw* ti yap 7A0w; 


kdcpov y’ ayelpac’ aiypardwrBwr mapa, 
al pot mapedpor Tavs’ Eow oKNVopdTov 











EURIPIDES. 


valovow, ef Tis Tous vewort deaz0ras 

Aaboto’ Exes TL KACuMA TOY adrijs Sdpwv. 340 

[with a sudden passionate outburst ] 

® oxypar’ olkwy, @ Tor’ evTuxeis Sdpot, 

@ wAEloT Exwv KdAMoTa tT evTEeKvararE 

Tipiaye, yepaia & 73’ éyw pnrnp Texvoy, 

ds és rd pndey Fropev, ppovijparos 

rou ap orepévtes. [indignantly] etra dqr’ dyxov- 
pea 345 

6 pev tts ney tArovaiots ey Sopaow, 

6 8 éy modirats tlysas KexAnpévos. 

[with scorn] 

7a 8 obdev: GArXuws hpovriswv BovAevpara, 

yA@oons Te Kouwat. Keivos dABiéraTos, 

Srp car juap Tuyxares pndéy Kaxoy. 350 


I2D OF SCENE II. 
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SCENE HI. 


HeEcuna ts plunged in renewed grief, having just heard of 
the finding of the dead body of her son, Polyporus. AGA- 
MEMNON comes in and finds her lamenting over the corpse, 
which is lying on a bier on the ground. He addresses her with 
a cold surprise; she keeps turned away from him. The servant 
(who had been sent to fetch water, and has found the body) 
remains lamenting in the background. 


AY. 


AI. 


‘ExdBn, rl péddets tratda ody kptarew Tadw 

€AOodo’, éf’ olomep TadOuBios yyetr€ poe 

py Ocyydvew ons pynddr’ ’Apyelwy Kédpys ; 

Neets wey ov €Gpev, ovd’ eyravopev’ 

ay 5& cyoAd les, Sore Gavpdcew eué. 

nkw 8 drooredGy ce° taxeiOev yap ev 

wenpaypev eorly,—[pausing—then more gently] et tt 
TOVO eotiy KadAGs. 

[he stops, and sees the corpse; then with a start] 

éa’ tiv’ dvdpa révd' em oxnvais 6pa 

Gavovra Tpdwy; od yap ’Apyetwv, mémAot 

d€uas wepixriccovres dyyéd\oval pot. 360 


C3 
or 
Cr 


. [aside, with a gloomy, half-absent atr | 


dvorny’, énauriy yap Aéyw A€¢youea oF, 

“Exd8n, tl 8pdow; mdérepa mpoonérw ydvu 
"Ayouspvovos Todd’, 7} hépw otyy Kad; 

ti po ZpooceTy votov éyxAlvaca cov 

Cupsig PO TAX Dz B od A€yets, Tis EoO Ge. 365 





EK. 


AT. 


EK. 


Al. 


EK. 


EURIPIDES. 


[aside, as before] 
GAN’ ef pe SovAnY ToAcpiay 0 Hyyovpevos 
yovarwy anaécar’, adyos dv mpoabelped’ dv. 
[gently] ovrot wépuxa paris, Gore wn KAVOV 
éfiaropyoat cGy dddv Bovdevpdrwy. 
[aside, relenting] 7 
ap éxAroylCopal ye mpds TO dSvopeves 370 
BaAAov dpévas To0d’, GvTos odxt dvapevois ; 
el tol we BovrAe Tavde pndéy eld€vat, 
és Tavrop Hees’ Kat yap ovd’ éyw Krveu. 

[turns slowly away | 
[hesitating] obx dy duvaluny todd timwpety arep 
Tékvotct Tois éuoiot. tl oTpédw Tade ; (375 
roApay dvayxn, Kav Téxw Kay pr Toxo. 
[she turns toward AGAMEMNON, and bowing as u suppliant, 
touches his beard and knees, clasping his hand] 


"Aydpeuvor, ixeredw oe Tavde youvdTwv 

kal aod yevelou defias 1’ evdaipovos. 

[graciously] rl xpiya pacrevovoa; pav érevOepov 
aléva OécOar; pqdioy ydp eari cor. 380 


. [proudly] ov 8pra° tovs Kaxovs dé Tiyswpovpern, 


aldva rov £dpnavra dovAcicat GédrAw. 
cal 87 rl’ nuds els érdpxeow xarels ; 


. ovdey rl rovrwv dy ov d0€dles, dva€, 


[pointing to the bier] 

dpGs vexpoy rdvd’, of caractato ddkpu ; 385 
dpS* 7d wévros pédAov obK exw pabetv. 

Totroyv mor érexoy xadepov Céuns bro. 

Eorw dé rls ody otros, ® TARpov, Téxvav* 

ov tay Oaydyroyv Tptamdév tr’ “Ile. ; 


AT. 


EK. 


ATI. 
EK. 
Al. 
EK. 
AY. 
EK. 
ATI. 
EK. 
AD. 


EK. 


AY. 


EK. 
Al’. 
EK. 
ATL. 
EK. 


AY, 
EK. 
AT. 


EK. 
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9 yap ti’ GdAov érexes 7) xelvows, yuvas; 390 
dvdunta y’, es Eoine, rdévd dy elcopgs. 
70d 8 dy érvyyay’, juin’ GAAvTO wratts ; 
marnp uy eLénen wer, éppaday Oaveiy. 
mot tay Tér: dvrey xwpicas Téxywr pdvor ; 
és tTyvde xapav, ovmep nipedn Oavev. 395 
mpos dvdp’, ds &pxes tHovEe TloAvpjarap xGovds ; 
evradl’ éréudOn wixporaroy xpucod puAag. 
Oynoxer 58 mpds Tod wal rlvos mdTpOU TYxGY ; 
[bitterly] rivos & ba’ GAAov; Opn€ vw rece Févos. 
@® TARO, } wove xpvorov npacbn AaBeww ; 400 
ro.adr’, énedy Evpdopay éyvw PovyGy. 
nopes 8& mot viv, % Tis Hveyxey vEKpor ; 
[She points to the slave-girl in the background. ] 
790°, évrvxotoa wovrlas axris Em. 
Tobrov parevovo’, 7 tovoto’ &dAov mévov ; 
dovrp’ @xer’ otcove’ é£ adds TloAvgévy. 405 
KTavev viv, ws éorxev, éxBadAct F€vos. 
OaraccdnAayxrov y’, Gde diatepov xpda. 
[She points to the wound by which he had been slain.] 
[with pity] @ exerAla od téy dpeTpyrwoy Tdvwr. 
dAwAa, Koudev Aowndy, ’Ayapepvoyv, KaxOv. 
ped ped: tis odtw dvoruxis Eu yur7 ; 410 
ovK €or, el pi THY TUXnY abTny A€yats. 
GAN’ Guiep obver’ audi ody aintrw ydvv, 
dxovoov. «b pey bord cot radety d0xe, 
orépyou.’ &v° ef 8€ rovpradw, ov jaar yevod 
Tinwpes avdpas aroowTdrou Févou, 415 


ds ovTe Tous ys vépbey ovTE TOUS Gvw 








EURIPIDES. 


deloas Sédpaxey Epyov avoorwraroy 

Kowns tpatéCys woAAdats Tuxe@py enol. 

Hpets piv oby dodA0l Te KdoOevets tows: 

GAN’ of Oeot chévoves x@ kelvav KpaTay 420 
vopos’ von» yap tovs Oeods yotvpeOa, 

kal (Gpuev ddixa cat Sica’ wpicpevor’ 

ds és o° dved Oar ei d:apOapycerat, 

kal jst) Slknv Sdcovcw olrives £évous 

xtelvovow 7 Gedy ipa roApaow pépew, 425 
ovk éotw ovdéy rav év avOperots ico. 

tadr oby év aloxp@ Oeuevos aldéanri pe. 

oixretpov quas, as ypadeds 7 arooradeis 

i300 pe KavaOpyaoyr ol’ éxw Kad. 

tUpavvos Fv tor, GAAa viv d0vAn oéber, 430 
etrrats Tor’ ovoa, viv 38 ypads dmats @ Gua, 

Gros, épnpos, AOAtwrarn Bporav. 

{AGAMEMNON rises, and slightly moves away | 

oluot TdAava, Tot py bmeEayets 705A; 

Zoixa mpage ovdév* & rddaw’ eyo. 

tl dijra Ovnrot réAAa pév pabjpata 435 
Hoy Oodpev os xp) mavra Kal pacrevoper, 

TEvOw be THY TYpavvoy avOperots povny 

ovdév Te pGAdow és réAos orovda oper 

picborts diddvres pavOavew, tv’ iv wore 

melOew & ris BovAotro, rvyxavew 6 Gua; 440 
mas ody &r’ dy tis eAnloa mpdfew Kados 3 

of pev tooodros Tmatdes ovxér’ elot pot, 

air 8 én’ aloypots alypdAwros ofxopas: 

xamrvov dt médAEws TOyd’ UwepOpwoxoyvb’ dpa. 
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[she potnts across the straits | 

Kal pay tows ev Tod Adyou Kevov Td5¢E, 
Kuapwv mpoBdddAew* ddd’ Spws eipijcerat’ 
mpos aolor wAEvpots Trais éui) KousiCerat 

7) poiBas Av Kadvdot Kacdvdpay Ppdyes. 
dxove 84 vuv* tov Oavdvta révd’ épas; 
todroy Kad@s dpGv dvra kndectHy cebev 
Spdoets. évds por woos évdens Ere. 


445 


450 


[more impassioned] «t por yévotto POdyyos ev Bpa- 


xloor 
kal yepot cai Képatot Kal wodGy Bdoet, 
7 Aadddrov réxvatow 7 Gedv Twos, 
ws 740 SueoTh ov Exotto youvdtov 
kAalovt’, émirximrovta TavToiovs Adyous* 
@ &€om707, @ péytorov "EhAnow dos, 
mOov, Tapdoxes XEipa TH mpecBuUTiOdE 
Ty.wpdv, el Kat pnd€év éoriv, GAA’ Guas. 
éoOA0d yap dvdpos th Sixn 6 danpereiy 
Kat ToUs Kaxovs Spay mavraxod Kakds del. 
[She prostrates hereelf in a passion of pleading. | 
AI’. [gently] éyo cé xat ody waida Kat trixas o€Cev, 

“ExdBn, 80 otxrov xelpa 6 ixeciav éxw, 
cat BovrAopat Gedv 6 obver’ avdotov £évov 

‘ cal rod dexalou thvde cot dotvae Slknv, 
el tas paveln y Sore col ? eye KadGs, 
otpar@ Te py Sdfaiue Kaodvias xapw 
Opijxns dvaxre rovde Bovredoar pdvov. 
Zorw yap f} Tapaypos eumenroxe pot’ 
tov Gvipa totroy pitioy 7yetras orparos, 


455 


460 


465 


470 





EURIPIDES. 


Tov KarOavdvra 3° éyOpdv’ ef 58 co! cbidos 
66’ éorl, xwpis Totro Kou Kowov oTpaTa. 
mpos Tadra ppovTiC’: ws OéAovra peév p’ Exe:s 
cot vutovncat kal Taydv mpocapkécat, 
Bpaddvy 3’, Axarois ef diaBAnOjoopat. 
EK. det: [rising, with disappointment] 47 
ovK €ott Ovntdv dotis Eat’ éXevepos’ 


Ci 


7 xpnudtwv yap sotdAds éorw 7 TvxNs, 

i} TAROos adrov médcos 7 vépwv ypadat 

eipyovet xpyodat py Katd yvepunv tpdTos. 

érel 6& rapBels TH T GyAw TAEOY VveuELS, 480 

éyd oe Onow Tovd erevOepov PdBov. 

Livicds pev ydp, iv te BovAevow KaKdv 

To Tovd’ amoxreivavtt, cvvdpacns dé p7. 

qv 8 é€ ’Ayaiay OdpvBos 7 ’mKovpta 

maoxovros ardpds Opnxos ola wretcerat 485 

avi tis, elpye pi SoxGy ephy xdpw. 

7a 8 dAAa, Odpoe, mdvr’ eyo Onow KadGs. 
AI. nas obv3 tl dpdoes; métepa pdoyavoy xept 
AaBoica ypaig para BdpBapoy xreveis, 
7} pappdaxo.ow, 7}-"aeKoupla rive ; 490 
tis cot Evvéorar xeip; méOev xrjoet pirous ; 
[pointing to the tents] 
aréyat xekevdao’ aide Tpwddwy dyAov. 


EK 


AI’. ras alypadGrovs elras, “EAAnvey &ypay ; 
EK. [pointing to the Chorus] 
fov ratode tov eudv povéa riyswpyoopat. 
AI. xat w&s yuvatkiv dpodvwv Eorat xpdtos; 495 
EK. dewdv rd rdAjjO0s, Eby 5dA@ re Svopaxov. 


AT. 
EK. 


AT. 
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Sedov: Td pevros GRAV peugopat yevos. 

ti 83 ov yuvaixes elAop Alytarov réxva, 

kat Ajpvov apdny dpoéver eEgxicay ; 

GAN’ ds yevécOw* Tévde pey pees Adyou, 500 

[pointing to the attendant] 

méeuov S€ or THVD’ aopadGs ba oTparod 

yvvaixa. [she turns to the servant] «at av, Opnxi 
mAabeion Léva, 

A€fov, ‘Kare o° avacoa 64 Tor’ *IALov 

*“Exd8n, ody ovx €Aacoov 7) Kelvys xpéos, 

‘xal watdas’ ws Sef cat réxy’ eidévae Adyous 505 

‘rovs é& exeivns.’ [turning again to AGAMEMNON] TOV 
dé ris veoopayods 

TloAvgéms éioyes, Ayduesvov, rddor, 

as 705’ ddEAGH TANoiov pug pdroyi, 

dicot) peptuva jeytpl, kpupOyrov yx Oovl. 

Eorat Tad odtws* nal yap ef piv iv oTpare 510 

mods, ovx dy eixov tTHvde cou Sodvat xapw* 

viv 3°, ov yap ino odplous mvods Oeds, 

pévew aydyKn TAodY OpwvTas Hovxov, 

yévotro 8° ed mus’ waot yap xowdv 7dd«, 

idtg 8’ éxdorm xa) méAeL, TOY ey KaKdy 515 


Kakdy Tt TagXeEV, Tov Se xpnoroy EvTvYXELY. 


END OF SCENE HY, 
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SCENE IV. 


HECUBA alone, preparing for the execution of her plot. Enter 
POLYMESTOR with a train of attendants and two children. He 
addresses her gently and graciously. | 
ITO. [clasping his hands, with a look of sympathy] 

 & bfarar’ dv8pGv Mpiape, ptArdry 8& ov, 
‘ExdBn, daxptw o eloopav médw TE ony, 
Tv tT apriws Gavodcay Exyovoy wéGev, 
ped’ 
ovK €ot ovdey mordp ob evdoela 520 

_ouT av KadGs mpdocovrTa py Tpage Kaxes, 
gupovot 8 atra Geol wddw Te xai Tpdow, 
Tapaypov evrBerres, ws ayvocia 
céBapev avrovs’ GAAd tadra prev rl bet 
Opnvety, mpoxdntovt’ ovdev és mpdobev xaxay; 525 
av 8 et re peuder THs euns arovelas, 
oxés* Tuyydvw yap év pécos Opyxys Spots 
andy, St’ FAOes Sedp* erred 3 Adixdpunr, 
jin 168° Eco Bepdrov alpovrl pot 
és TavTov Hoe cuputirver duwis o€Ger, 530 
A€youca pbOous Gy Krvov adixduny. 

EK. [with an air of the deepest dejection, not looking up} 

alcxvvoual ve mpocBrdrew evavrion, 
TloAvupijorop, év rowiode xeysévn Kaxots. 
btw yap SHOnv edruxoio’, aldds p’ éxet, 
év rede rdéTpy Tvyxavovo’, ty’ elut viv, 535, 


ITO. 


EK. 


ITO. 
EK 


ITO 
EK. 


ITO. 


EK. 


ITO. 


TN wT 
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Kotn’ ay duvaluny mpocBAérew o dpOais Kdpais. 


GAN’ abr pi) dvovaay Hyjon oéGev, 
TloAvpijorop: GAAws 3° alfridy te Kal vopos, 
yuvaixas dvdipav wy BAéwew évarrlov. 


. kal Oadud y’ obdév. adda rls xpela o” epod; 
‘tl ypnp’ éréurw ror éudy ex Sépor dba; 
. ov éuauris 84 re mpds oe BovrAopat 


xa taidas elqety covs: drdovas b€ pot 
xwpls kéAevooy THv8’ aroorhvar Sdpwv. 
‘turning to hie attendants, who retire] 

xwpetr év dopadet yap 40’ épnpla. 

plAn pev ef ot, mpoadires 3€ por TddE 
[pointing to the tents of the Greeks] 

orpdreuyy’ ’Axatav. ddAd onpaiven oe xp 
tl xph Tov eb mpdocorvta wn mpdooovew ev 
dlros érrapxety: ws Frounds ely’ eyo. 
amparov pev ele maid’ dy e& euijs xepos 
TloAvSwpov ex te sarpos év Sdpors Exets, 
el Gi ra 8 GANG dedrepdy o” Epjoopat. 
padtora’ rovKelvov pév edruyels pépos. 
(with pretence of great delight} 

@ plrraé’, as ed xafiws oddev A€yets. 

ri 77a BovAe. Sevrepoy pabety pod ; 

el ris Texovons Thode péuvytal rl pov. 

Kat deipd y’ as o& Kpiquos eCjres podcty. 
xpuads 8 ods, dv AGev ex Tpolas éxav ; 
aGs, év ddpots ye trois éuots dpovpovpevos. 
—Agdv vuv airdv, nd Epa trav trAnolovr. 


9 ] 4 n e 
* dvainny tod wapovtos, ® yurat. 


540 


550 


560 








EK. 
ITO. 
EK. 
M10. 


EK. 


ITO. 
EK. 
ITO. 


EK. 


ITO. 


EK. 


ITO. 


EK. 


ITO. 


EK. 


ITO. 


EK. 


ITO. 


EK. 


[She conducts PoLYMESTOR within the tent. 


ITO. 
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olod’ otv & A€Eat col Te Kat matoly Bédw $ 
ouK oida’ TH ow TOoTO onmavels Ady. 
ot’, @ pidnbels ws ov viv enol pidrc?,— 
tt xp’, d xdpe cal réxv’ eldévar ypedy 5 
xpvcod madatal [Iprapdav xardpvyes. 
tadr Ec’ & BovrAer madi onpnvat oéOer ; 
padtora, 61a cod y’* ef yap eboeBis dunp. 
rt djra réxvey r&vde det wapovalas ; 
&uewov, iv od katOdvns, tovcd’ .ldéva. 
KadG@s €deLas’ ride xal cop@repor. 

otc’ oby ’AOdvas "IXlas tva ordéyat 5 
évradvé’ 6 xpvads €ort; onpetov dé Tt; 
péAawa trérpa yijs breprédAovo’ avo. 

ér’ oby Tt BovAet Tov exet gpacew euol ; 
aGoal ce xpyyal’ ols cuvetirAOov OéAw. 
mod dra, TémAwY evTds, | KpU ac’ éxets ; 
[pointing to the tent] 

oxvAwy év dxyAw raicde ood leTat oréyats. 
Tavioy 5é moTd, Kaprévwy épnpia ; 

avdels ’Ayatdy Evdov, GA’ tuets povat. 
GAN’ Ept’ és olxeus: kal yap ’Apyetoe vedv 
Adcat moPodcw otkad’ éx Tpolas mdda° 


cr 
o> 
ae | 


570 


575 


580 


[with meaning] os navra mpdgas Gv ce bet oretyns 


TaAW 


fov matoly otrep tov epdv @xioas ydvov. 


song. Suddenly a cry is heard within. | 
[from within] 
Got, ruprodpat heyyos oupdrwv rddas. 


The Chorus sing a 


585. 


XO. 
ITO. 
XO. 
ITO. 
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nxovoar avdpos Opnxds olpwyiy, pirat; 

Gpot par’ adl&ts, réxva, dvoryvou cgay. 

pirat, wémpaxrat xaiv’ ow ddépov xaxd. 

GAN’ otrt py piynte Aaumpe wodl- 590 
Bddkov yap otkwv rvs’ dvappi fe puyovs. 


[Scuffling is heard, and heavy blows upon the tent door. | 


XO. idov, Bapelas xeupds 6pparat Bédos. 


Bot.ecO ernreotécwpey as axpur Karel 


_ “ExdBn wapetvat Tpedow re cuppdxovs. 
[HeEcuBA comes out triumphant, brandishing a bloody knife. She 


turns round exulting as the notee ts heard within. j 


EK. dpacce, deidou pyndév, éexBddAdAwv midas’ 595 


ov ydp wor Gupya Aauapoy evOncets Kdépas, 
ov matdas oes COvras, obs Exrew eyo.. 


XO. 7 yap xadetres Opnxa xat xpareis Eévov, 


décrowa, kat dé5paxas olawep A€yets 5 


EK. de vw airix dvta dwpdrwv adpos 600 


TUPAGY, TUPA® oreixovra wapapdpy 7r0dé, 
naldwv te dtocdy odpad’, obs Exrew’ éyw 
fv rats dplorais Tpeaow" dlkny dé por 
dédwxe’ xwpet 8’, as dpgs, 83° ex Sduor. 
[the door is burst violently open, and POLYMESTOR comes 
out, bleeding from his sightless eyes] 
ENN’ exrodav Gren katmoorjoopas 605 
duu@ Céovre Opyxt dvopaywrdre. 
[She retires. ] 


END OF SCENE IV. 
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SCENE V. 


POLYMESTOR, in émpotent, blind despair, rushing with cries 
‘about the stage. He stops as he hears AGAMEMNON coming. 
AGAMEMNON. comes on, and does not see him: HEcUBA is in the 
background, watching POLYMESTOR. 


AI’. xpavyns axovoas fAGov’ ob yap Fovxos 


ITO. 


AT. 


ITO. 


AY. 


ITO. 


aétpas dpelas mais \éXax’ ava otparov 

"Hyo, did080a OdpuBov. ef 5% py Povydv 

TUpyous Teadvras Topey ‘EAAnver dopi, 610 

@dBov tapecy’ dv ov péows Bde KTdmos. 

[coming forward] 

@ plarar’, noOdunv ydp, Ayduepvov, oev 

ovis axovoas, eloopas & rdcxoper ; 

éa° [turning and seeing the wounaed man] 

TloAvpyotop-@ dvornve, tls o° amadEce ; 

tls Guy. EOnxe tupAdy, aipagéas xépas, 615 

maidds TEe-TovaS ExTEewey ; 7]. peyay xoAoV 

[pointing through the open door to the corpses of the children 

lying on the tent floor | 

gol Kat Téxvotow etxev, Satis Hv apa. 

“ExdBn pe ouv yuvackiy alypadoriow 

dma eo’, ovx awd , GAAG perCoves. 

Tl pis ; [turning in horror to HEouBA, who now advances] 
ov Toupyoy etpyara Tdd’, ws A€yet; 620 

ov ToApap, “ExdBn, riyvd’ érAns dyrjyavoy ; 

(violently, groping about again} 

dpot, Tl AEs; 9 yap éyyus éori zou; 
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onpnvoy, eine 10d ’00’, ty’ &pmacas xepoty 
diacmdcwpat Kat kadaid&o xpda. 
ATI’. otros, ti maoxess ; [seizing him] © 
ITO. mpos OeGv oe Alooopat, 625 
pees pw epetvar ride papyGoay xépa. 
AI’, [calmly and imperiously] 
tox’ é€xBadov 52 xapdlas 7d BdpBapor, 
Ady’, @s axovoas ood Tre THadé T ev peper 
kpivw dixaiws, av 6rov mdcoxets rade. 
[ He seats himself as judge, and places HEcUBA and POLYMESTOR 
on each side of him.] 
ITO. rAéyow’ dv. Fv res Tiptapuddv vedtaros 630 
[loAvéwpos, ‘ExdBns ais, ov éx Tpotas epuot 
matip didwot IIpiapyos év dduots tpEepery, 
tnonros Gy 8} Tpwixyjs dAdoews. 
rovroy karéxrew av’ Grov 8 Exrewd viv, 


> 
Go 
oO 


&kovaoy, ws ev Kal copi} zpounOia. 
éde.oa py vol moAgutos AcchOels 6 traits 
Tpoiay d0poton cat Evvoixion maAw, 
yvorvres 8 ’Ayarol COvra [I prapidev rive 
Ppvyav és alay adéis &peray ordroyr, 
xaneita Opyxns media tpiBorev rade 640 
AenAarodvres, yelroow 8 ein Kaxov 

Tpdwv, év orep viv, ava€, exduvoper. 

“ExdBn 5& matdos yvotca Oavdoysov pcpor, 

Adyw pe TOLOd’ iyay’, Os Kexpuppevas 

Ojxas ppdcovea, Iprapudav ev ’IAl@p 645 
xpucos' pdvoy 88 avy réxvoiol pw’ elodyer 

ddjous, ty’ GAAOs yr} Tes eldetn Trade. 
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ido 8 KAlyns év péow Karas yd’ 
woAAal 5& xeupos ai prev €€ dptorepas, 

ai 8 évOev, as di Tapa plrA@, Tpwwy xépat 
Oaxovs éxovcat xepxid’ "Hbdwvijs xepds, 


jqwoun, bn’ abyas tovad_e Acvooovcat mémAOVs" 


dAdat 6& kapaxa Opnxiay Oedpevat 
yupvov pp €Onxay dumrvyov oroAloparos. 
doa 5¢ ToKddes oav, ExTayAovpevat 
Téxy év xEpoiy EradAov, as Tpdcw TaTpos 
yévotro, dtaboxais duetBovoa xepav. 

Kar’ éx yadnvav as Soxels tporpbeypdrov 
ev0ds AaBodoa ddcyav’ éx rétAwWY TODeV 
Kevrovot Trateas, al Sé€ toAeplwy Sikny 
évvaprdcacat ras épas etxov xépas 

kal kGAa’ tratot 8 dpxécat xp cw epois, 
el pey mpdownoy eLarorainv éudv, 

Kdpns Karetxov, el 8e Kwwo{ny x€pas, 
mAnOEr yuvatkGy obdev-yvvov Tddas. 

Td AolaOtov dé, aijza mhparos wA€ov, 
eLetpydoavro dely’> enav yap duparor, 
népmas AaPodcat, Tas Tadamepous Kdpas 
Kevrodow, aludooovow* etr’ ava otéyas 
puyddes EBnoav' ex 5% mydjoas eyo 

Onp Ss ddKw Tas pratpdvovs Kvvas, 
Gmavr’ épevywv rotxov, ws-Kuynyerns, 
BdAdAwv, dpdoowyv. toidde omevdav xdpw 
méxov0a Thy ay, ToAgusy TE TdV KTaVOY, 
"Aydpepvov. ws 88 pi) paxpods relvw Adyous 
el tis yuvatxas trOv amply eipnxey KakGs, 


650 


655 


660 


665 


670 


675 
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7 viv A€yar tls dori, » péAAEL Acyety, 

a&navra Tatra ovvrepey eyo dpdcw' 

[with concentrated fury} 

yevos yap oure wévTos ovUTE yh Tpéper 

rovd* 68 del fuvtvyay éniorarat. 680 
EK. [bitterly] ’Aydpepvov, avOpdroiow ovx éxpny more 
TOY TpaypaTay Thy yAoooay loyvew TA€ov. 
GAN’ elre xpnor edpace, xpynor der A€yeww, 
elr’ av wovnpd, Tovs Adyous elvat cabpous, 
cal uy divacOar Tadsx’ eb A€yety Tore. 685 
codoi pev ovy elo’ of dd’ HKpiBwxores, 
GAN’ ob Svvawwr’ dy ba TédAOvs efvar copoi, 
xaxws 8 amdAovr’’ ottis éénavké tw. 
kat pot TO pty ody Ode ppouors exer’ 
ampos Tovde 8 ett, Kat Adyows auetyouat, 690 
[turning with scorn to POLYMESTOB ] 
ds djs “AxaiGv mévoy amadAdoowy burd0by 
"Ayapeuvovoes 0 Exare wald éuoy xraveiv. 
GAN’, @ kakioTe, TpGta Tod mdr ay pidrov 
70 BapBapoy yévorr’ dy “EAAnow yévos ; 
ovray duvairo. tiva d€ Kal oneviwy xdpw 695 
apodupuos jo0a; mdrepa Kndevowr TiwWd, 
n gvyyevys av, 7 tl’ altiay gxwv; 
7) ons €uedAov ys Teuely BAaoTHaTa 
TAEvoavres avbis ; Ta doxeis Teloety TAde ; 
[sternly] 6 xpuvads, «f Bovdoto radnOq A€yew, 700 
éxrewe roy énov Taida xai xépdn ta od. 
éret 8idafov redro’ sas, r’ niTuxes 
Tpola, wépeE 3& mpyos ely’ Ere wrddw, 
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&(y re TIplapos, “Exropds tr’ 7vbex ddpu, 
ti 8 ov rd, elmep TEd eBovdndns xapw 705 
Gécbat, rpépwy roy taiéa Kay Spots €y wy 
éxrewas, 7 (avr WAOes "Apyelous ayer ; 
GAN’ july’ hpets ovKer’ Tey ev paet, 
katy 8 eonsny dorv trokeplov bro, 
£évoy xaréxras anv poddyt ép éorlav. 710 
mpos Toicdé vey axovoor as pavel Kaxds. 
Xpiv o, elwep Roba trois ’Axatotow piros, 
Tov xpvodv dy gijs ov ody, GAAG Todd’ ExeLy, 
Sodvas hépovra TEevopevots Te Kal ypdvoy 
Todd TaTpwas ys amveLevwpevors” 715 
ov 3° ovdé viv mw ots dmadhd£at xepds 
ToApAS, Exwy 5é kaprepets er év Sdpors. 
kal pny tpépuv pev ds oe Tald expiy rpéepew 
owdcas Te TOY eudv elxes av Kadov KAé€os" 
€y Tots Kaxols yap adyalol capéoraror 720 
dito ra xpnora 8 ai’ Exar’ éxet plrovs. 
el 3 €omdvices xpnudtwv, 6 8 nirvxet, 
Onoavpos av cot mais brijpy’ obpos peyas: 
viv & ovr’ éxetvoy Gvdp’ Exets cavt@ pirov, 
xpucod r’ dvyats otyerat waidés ré cot, 725 
aurds Te Tpdoces Bde. cold eyw AEyo, 
[turning to AGAMEMNON | 
"Ayapepvov, el Tod apKécets, Kaxds pavel: 
our’ evoeB yap ovre moTOY ols éxpHy, 
ovx So.oy, ob Slxatov ed Spacers Eévov. 
avrév 8% xalpev rots Kaxots o€ pyocopev 730 
TotovToy dvta’ Sermdrtas 8’ ob Aotdopa. 
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AI. axOewa pév poe radAdrpia xplvew Kaka" 
Gums 3° avadyKn’ Kal yap aloxvyny diépa 
mpayp és xépas AaBovr’ andcacGat tade. 
[to PoLYMESTOR ] 
éuot 3’, ty’ eldfs, ovr’ ent Soxets xapw 
ovr’ ovv Axaidv vip’ avoxretvat Févov, 


~I 
© 
cr 


GAN’ ws Exns Tov xpvodv ev ddpotce cots. 

A€yets 8& cavr@ mpoagop’, ev Kaxoiow cy. 

Tax’ ody trap’ tpiv sadiov Eevoxroveiy’ 

qty 8€ y aloxpdv rotow “EAAnow rdde. 740 

a@s ody oe Kplvas padixety diy Woyor ; 

ovk dy duvalunv. GAN evel rd pH KaAG 

mpacce érdApas, TAAL Kal Ta pH pidra. 

(to HecuBA] 

“ExdBn, od 8, @ rddatwva, dumrvxovs vexpovs 

arelyovoa Odmre® [to the Chorus] deomotav 8 spas 
XPEay 745 

axnvais medd¢ew, Tpwades’ xal yap mvoas 

mpos otkoy 7on Tacde TouTlpous 6d. 

[he looks out to the whitening waves of the distant sca] 

ev 8 é mdtpay mAEvoamer, ev 5% Tay Sdjpors 

éxovr’ Bowmev, ravd’ adepeévoe wévwv. 


THE END. 





a] 


NOTES. 


SCENE I. 


. Whos [from fertile stem Wa-, ‘rub,’ see L.S.], prop. ‘pebble,’ 


hence, from its use in yoting, ‘a vote.’ 
xpavOeicay, prop. ‘accomplished,’ so ‘passed’ [L. and 8. 
inaccurately, ‘ prevailing,’ which the tense will not allow]. 


. 6p6ds, prop. ‘ upright,’ so ‘ high.’ 


opdfa mpos xaua. mpés implies motion, oda does not. 
This is called the pregnant construction, as it contains really 
two clauses in one, ‘to take to the tomb and slay.’ Cf. 
wot Set xopevery, Scenes from Bacchae, 12 (184). Achilles 
was buried at the promontory of Sigeum, in the Troad, just 
across the Hellespont, opposite the Thracian Chersonese, 
where the scene of the play is laid. 


. Notice the formal language, émordarns éxéom. 
. mais AxidXéws is Neoptolemus. 
. 08 ov & 8pacov. ‘ Dost thou know then what thou must 


do?’ But 8pacoy is imperative, and it is a good instance of 
the flexibility of the Greek language that the imperative 
can be used subordinate in this way. 

Similarly, we find, Thuc. 4, 92, deifac drs. . . . erdobecay, 
and the negative form of the usage, Soph. O. C., 75, ola &? 
ws pr opadys. 
par’ amoorag6ys, according to the rule that »} prohibitive 
takes pres. imp., but aor. subj. The reason, perhaps, is, 
that ») with the aorist imperative (as the aor. expresses a 
single act) sounds more peremptory, and so 1s avoided. 

D 


10. 


11. 


12. 
18. 
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dkny, * your strength,’ how little it is. This is better than 
taking it ‘my’ strength, when there is no é€uny. 

d 8ei dpoveiv, ‘ to think what is needful,’ 7.e., ‘to be humble- 
minded,’ and submit. 

ayov, * trial.’ 

xapdias, objective gen. after adj. Onxrnpta [8ax-, ‘ bite,’ 
‘sting,’ ‘ wound ’]. 


19-20. cot pev....tdde. If we observe the tense, eipjabas, the 


23. 


sense of ‘his vation intricate passage becomes clear: ‘It is 
right, that as thou hast had thy say, so we who ask this 
question should hear (thy reply),’¢.e., ‘as you have spoken, 
will you hear me and reply?’ The other ways of taking 


' it usually overlook either the tense eipjoda, or the clear 


antithesis between gol and yuas. The case cot after the perf. 
pass. eipjodac (meaning ‘ spoken by thee’), is the regular 
usage, and is best explained thus: the perf. pass. expressed 
originally so much more the effect remaining for the person 
than the act done by the person, that the Recipient Dative 
became the regular usage to express the agent. 

ducxAawia [dus-, ‘ evil,’ xAaiv-, ‘ robe’), ‘ squalor.’ 

We must suppose that he was ragged and bruised about 
the face, to make his disguise complete. 


. ob... . dxpas, ‘not the surface,’ z.c., it took a great hold on 


my mind, being such a strange and perilous adventure. 


. Notice the participle, regularly used as the subordinate 


clause after verbs of perception: the participle is nom., 


because it has the same subject as the verb (by the ordinary 
rule of the nom. attraction). 


. Tamewds, ‘ prostrate.’ 
29. 


ye of dialogue, implying assent, and limiting or making 
precise that assent. Thus, in English, the question and 
answer run, ‘Did you touch me?’ ‘ Yes, so that my 
hand’.... which amounts to the same thing, only the 
assent 18 implied, not expressed, in Greek. 


31. 


36. 


37, 


41. 
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(The explanation is given thus fully to avoid the common 
absurdity of saying ye means ‘ yes.’) 
évOaveiv, ‘died on’ the robe, a powerful phrase, describing 
the convulsive grasp of despairing entreaty. It reminds 
us of the Homeric év & dpa of di xepi, but is a still more 
forcible metaphor. 
dore py. This use of the Consecutive borders on the Final. 
A consequence when contemplated differs very little from a 
purpose. Our phrase, ‘So that I may,’ has completely 
confused the two. 
Observe the heartless and shameless tone of Odysseus, as 
though he said, ‘What did Isay? Oh, I dare say I told 
many lies to save my life.’ 
Notice the double acc. after verb of doing. dvvg, shortened 
form of 8tvacat. 
axydpticrov omeppa, vocative, ‘O, thankless race, ye who,’ &c. 
The word dnpnydpous (which is rather unnatural in its appli- 
cation to Odysseus) is introduced, according to Euripides’ 


‘regular custom, to catch the audience by local political 


allusion to the Athenian demagogues. 

Observe the order carefully ; od¢icpa is the predicate. 
‘What clever trick did they think this to be, that they 
passed a vote,’ &c. 


. 7) xpyv [rare form of the infin. Xpijvat, modelled on {jv 


8upjv, &c.], ‘need.’ 


. mpos TULBoy, V. 4. 

. reivet, ‘aims,’ 

» mpoodaypara, apposition with ‘EXémmp. 

. Gye, historic present, rather violent after dAecev, especially 


as the latter happened a/ter the dye. 


. adtxouca, VY. 27. 


. ‘The plea of justice I meet with this ig? T® dixaip 


referring to évdixws, 46. Adyow describes what the conten- 
tion (duiAAdpas) was, and is therefore the cognate acc, 


Gr 


58. 


65. 


66. 
68. 
69. 


71. 


Ri. 
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. mapnidos is genitive of aim, fer the verb xpoonirue, ‘ suppli- 


cating,’ ‘falling down before,’ suggests the idea of raiching 
towards. 

Tay avrév, hand and cheek. The gen. of attachment, used 
after all verbs of clinging to. | 

d pn. py, not od, 1s used in speaking of a class, of anything 
whatever. od is used in negativing particular things, as 
ov xpn. 

ev mpdoca, is to ‘ fare well.” 

GABov .... pe, double acc. after words of depriving, 
aiSéa6yr. According to the Greek idea that affliction, being 
sent by the gods, claimed reverence from man, and so, that 
unpitying behaviour was an offence against the gods. 
Thus aidovpa, originally meaning ‘to reverence,’ comes to 
mean ‘ to pity,’ ‘to show mercy.’ 

POdves, t.¢e., ors, ‘it is a hateful thing.’ But the word 
Odvos really implies more than this. It properly means 
‘grudge,’ ‘envy,’ and was especially applied to the sup- 
poaed hostility felt by the gods against any excessive pride, 
excessive prosperity, or (as here) excessive exercise of 
power towards the weak, so that we may construe it 
‘hateful,’ but it really means ‘ hateful to the gods’ in the 
way described, as being extravagantly, immoderately cruel. 
(Cf. Aj., 57, Elect., 631, 1458.) 


. The Athenians were proud of their laws protecting slaves. 
. afioua, ‘ reputation.’ 
. Soxdvvravy (opp. to adofovryrey), ‘men of mark,’ ‘men of 


repute.’ 


. Tq Ovpoupere (neut.), ‘from anger.’ 
. soo. One common meaning of the méddile is this: ‘con- 


sider,’ ‘counf’ Cf. sepi wodAod rociodar. It may be called 
the mental use of the middle. 
yuruxoup, 6.6., ‘was preserved. Cf. $2: 

“aye, ‘suffer,’ word properly used of the sick. 
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88. dépyras. Observe the middle, ‘to get’ some reward or 
gain or advantage. 

89. jpiv. This is the dative of the person generally or indi- 
rectly affected, called the Héhic dative. 

Construe ‘ worthy of our honour.’ : 

91. Be careful about the order: ‘if, while he lives, we treat 
him as a friend,’ &c. Br¢rovrs gives the time and dig is 
predicate. (Bez, ‘to seo’ the light, often for ‘live.’) 

95. hirtowuxnoopey, lit. ‘to love life,’ t.e., ‘shun death,’ ‘ seek 
safety,’ ‘be cowardly.’ 

97. nai phy, ‘and yet’ (one regular meaning of cai piv, when 
used in trains of thought and argument, not in accom- 
panying action), seems to refer to some dropped refleo- 
tion, as Paley suggests: ‘a poor honour, perhaps, but yet 
I too feel I should like it.’ xaé’ jpyépay,‘ from day to day.’ 

100. did paxpod, lit. ‘through long time,’ 4.e., ‘ lasting.’ 

106. réApaw, ‘to venture,’ lit. So, of misery, ‘to put up with,’ 
‘endure.’ 
rakes vopifouey, ‘our custom is wrong.’ vopifw, ‘to have a 
custom.’ 
qyecis is-‘ the Greeks’: and the argument of the last six 
lines is, briefly: ‘if you disapprove our honouring the 
dead, you will think us unwise; do so, and go on with the 
opposite habit yourselves, in order that (it may have its 
natural effect, and make cowards of you, and so) we may 
be strong and you weak. 

The whole speech is clever rhetoric: beginning with 
quiet moderation (‘you saved me; well, I am ready to 
save you’), then a burst of natural indignation (‘shall we 
forget our herd when dead ? ”), a touch of modest piety (‘I 
want but little here below, but I should like my grave 
respected’), cheap consolation (‘ others have suffered 
worse ’), and ending with the fervour of patriotism (‘ go on 
with your barbarian ways—it will be the worse for you’). 


116. 


123. 


130. 


132. 
133. 


160. 


163. 
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py orepnOnvat is the infinitive of request, depending on no 
special word of requesting, but on the general sense of 
asking contained in omovdale Pboyyas leica, 

‘Thou hast escaped my suppliant Zeus,’ for if she had 
been able to touch his hand or cheek, then Zeus, protector 
of suppliants, would have been on her side. Odysseus, by 
avoiding the formal supplication, escapes this. 

‘Having no small rivalry for my hand, to whose house 
and hearth I should pass.’ 

The (jAos is amongst her suitors. 

The indirect question, érovu—ddifoua, depends (in true 
Greek manner) on {yjAos. Observe also, that she uses the 
Dramatic sequence, adifoua, instead of the Historic se- 

quence, ad:éoipny, after the Historic Enaipel verb é6pépOny. 

rovvopa, t.€e., dovAn. 

riéno., ‘makes,’ Observe the two participles, ciwOds dy, 

rare, but not unnatural. 


5. Observe doris (‘one who’), after plural 8Searoray. 
. avaykn otrorrods, ‘compulsion to make bread,’ an artificial 


phrase, but the idea is simple enough. 


. caipa, ‘sweep.’ xepxis, the ‘loom-rod,’ with which the 


threads, when passed across, were packed close. 


. Stepyafopat, euphemism for ‘ kill,’ (like Lat. conficere, in- 


terficere, our ‘put away,’ ‘ finish off,’ &c.). See 242. 


. "No confidence of hope or expectation.’ 
. cupBovrov dé pot Oaveiv, ‘share my wish to die,’ 4.¢., ‘ wish 


with me that I may die.’ 


. ‘Though he endures, yet he suffers pain’.... 
. pGAXoy edruxéorepos, double comparative. Cf. Hippol., 485. 


paddov adyiwy, and our ‘ Most Highest.’ 

That Paris slew Achilles is not a Homerio tradition, but 
probably one of the later additions which gathered round 
the Homeric stories. | 
This beautiful use of dAdd is really elliptical: ‘But do ye 





167. 


169. 
170. 


172. 
1795. 
179. 


182. 


188. 


191. 


192. 
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slay me [if not instead of her] yet with my daughter,’ and 
so it may be translated ‘ at any rate.’ 

Cf. O. C. 241, 1276, Scenes from Ion., 164 [426], 452 [978]. 
pode tévd’ wpeiAopev. 

perdov, lit. ‘I ought’ to have done so and so, came 
naturally to be used for ‘would that I had,’ so we often 
find e{@e (utinam) with it in this sense, or more commonly 
with the aor. d@edov. The negative, therefore (which pro- 
perly negatives the subordinate verb, that here is not 
expressed), is rightly 7, not ov, after the idea of duty. 
The literal meaning is, therefore, ‘We ought not even to 
have had this [death]’, ¢.¢., ‘ Would that we had not even 
had this.’ 

xextnpevos. Of. 27. | 
droia.... Onws, both mean ‘as.’ The repetition is pas- 
sionate, ‘ as ivy, as to the oak, so I will cling to her.’ Of. 
Troad., 147. 
mwados, gen. of separation. ds (be assured), ‘ that.’ 

yada (‘ relax’), t.e., ‘ give away.’ 

‘ And he dragged by his youthful arm, an unseemly sight!’ 
flit., ‘and make an unseemly sight, dragged,’ &o.]. 

éx is often used in poetry for ‘by.’ In prose iré, with 
gen., is used for the agent: in poetry the usage is ex- 
tended to éx, mpés, and even ard, and these prepositions 
are further used as here, where in prose we should have: 
the instrumental dat. 

The construction of dds is twofold [zeugma]: 8ds xépa, Kal 
dds mpooBaneiv. 

&v-, the antecedents are contained in the adjectives. 

‘I have no spouse, no bridal, which were my due.’ 

mot redeuvrnow. See note on 4, ‘where must I go and 
end.’ 

einm, dubitative (or deliberative) subjunct., used when a 
person is doubting what course to pursue. 
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195. rs ddpov, after dOd\ia, the genitive of respect, a very 
common and widely extended usage. 

197. xalpovow dAdo, ‘ the others do fare well,’ a sad play upon 
the word yaipe, such as is obviously possible in most 
languages, since the word used to bid adieu is naturally a 
wish for prosperity. 

198. Polydorus had been sent to Polymestor, King of Thrace, 
who had murdered him for his gold, and his body was at 
this moment lying on the shore unburied. He was 
Hecuba’s youngest son. 

203. éxrérnxa. Observe that the perfect is intr., the present, 
éxrnxe, in the next line, trans. 

206-7. ‘I have no part in thee [the light of day], save while I 
am passing [hence] toward the sword and pyre of Achilles, 
perafu is properly an adverb, meaning ‘in the midst.’ 

It is used occasionally with only one substantive, to imply 
the intervening space between that and something elee. 
Thus in Ar. Ach. 438, we find— 

xetras 3° dvwbev rv Ovecrelwy paxayv 

perakv ray Ivois. 
‘It lies above Thyestes’ rags, between (them and) Ino’s.’ 
In O. 0., 291, we have— 

rér’ eloaxovey navr émornce. ra de 

pera£i rovrov, &c. 
‘Then you shall hear and know all: but ti then, between 
(now and) then,’ &c. 
So here, peragv fidhous xai mvpas ’Ayd\Adws does not mean 
‘between the sword and pyre,’ which would be nonsense, 
as the sword and pyre would be simultaneous: she would 
be slaughtered at the pyre; but ‘between (this and) the 


sword and pyre,’ 4.¢., “while I pass hence to the sword,’ 
&c. 


208. xpoAeinre, intrans., ‘I swoon away.’ 
209. puntpds, gen. of attachment, 58. 
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210. Aimps. CFE. 8. 
drwrdpuny. The quick-witted Greek expressed a momentary 
present, or immediate past, fact by the aorist. This is the 
immediate aorist. After a speech, in English we gay, 
‘you speak truly :’ in Greek they say, xaos @de fas. 


SCENE IL. 


211. 87 wor’, ‘once,’ 

215. A€£w, delib. subj. 

215-218. This is a difficult passage. It is usually translated :— 
‘Shall I say that thou beholdest men, or that they idly 
hold this vain opinion, far from the truth, thinking that 
there is a race of gods, while it is chance that directs all 
mortal affairs.’ 

To this there are the strong objections— 
(1) That the change of subject is very harsh, with no 
new subject expressed. 

(2) That &dfav xexrjoba ought to mean, not ‘to hold 
an opinion,’ but rather ‘to have a reputation,’ 
é.e., should be used, not of those who think, but 
of those of whom something is thought. 

Porson escapes the difficulty by suggesting jpas for dAas, 
but that would only remove (1). 

There are two ways of escaping from these objections 
without altering the text— 

(a) Make ce the subject of xexrja0a, as it should be, 
and make 8oxovrras in a kind of apposition (xara 
ouveory) with dcfay, thus :— 

‘ Shall I say that thou beholdest man, or that thou 
hast idly the vain repute (of so doing), a false 
repute, when we think that there is a race of 


gods,’ &c. 


221. 
223. 
226. 


231. 
233. 


234, 
241, 
242, 


248. 
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(5) Make the subject of xexrjcOa not exactly ce, but 
oe expanded into izas, extended from Zeus to 
the other gods: then doxotvras means ‘ seeming’ 
as usual, and agrees with ipuas, thus :— 

‘Shall I say that thou beholdest man, or that (ye) 
have this idle and vain and false repute—being 
reputed a race of gods—whereas it is chance 
that rules the lot of man.’ 

I prefer (b), though (a) is possible. In any case there 
seems no doubt it is better to refer ddfay xexr7cba to the 
gods, and not to men. 

dvéornxe, ‘is laid waste,’ lit., ‘removed,’ ‘ broken up.’ 
dupa, ‘ defile.’ 

perdpotos, ‘aloft.’ This is what is called -the proleptic (or 
anticipatory) use of the adjective, where it expresses not a 
permanent quality of an object (like ‘a thin man,’ ‘a blue 
parrot’), but the result of a verb, as ‘he filled it half-full,’ 
‘he beat him black and blue.’ 

pera, ‘ [having sent] after you,’ ‘to fetch you’ (pera oe). 
8oxody, neut. impers. partic., called acc. absolute. ‘Art 
thou come, for that the Greeks resolve,’ &c. 

The best explanation of the accusative absolute (which 
is used instead of the genitive with words that are 
impersonal), is to class it with the acc. of duration; 
€.9.-— 

e£dv xreivey €@ abrdy (hv, 

‘I let him live, when I migh# kill him.’ 
éyxovéw, ‘to hasten.’ [Deriv. uncertain.] 
roumi o€, ‘as regards thee.’ 

m&s nal, ‘how did you slay her.’ For éexmpdoca, lit. ‘ to 
finish,’ see 144, 

aldovpevot, ‘mercifully.’ See 69. 

ro dewvoy, ‘ cruelly.’ 

éxOpdy agrees with the (unexpressed) aco, after creivovres. 
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245. xepdaivw used with a kind of sad irony of sorrow, ‘ to win 


249, 


250. 


253. 


255. 


260. 


a double grief.’ 

emt, ‘to see.’ (ért with acc. is often used in the sense of 
‘to fetch,’ ‘to get,’ ‘to enjoy,’ ‘ to see.’) 

xepés, ‘by the hand,’ gen. of respect or reference (like 
pedeos Tov mabous). 

oxiprnpa pooxov ons, ‘the struggles of thy heifer,’ a meta- 
phor quite natural to a Greek ear, so familiar with the 
notions and phraseology of sacrifice. 

€ppe, impf. péw, here used transitively, ‘poured.’ This 
transitive use is very rare, but is illustrated by the aorist 
form éppvnv (which, being passive, implies an active form), 
vavepnov [vn- negative dveu- ‘ wind’], by obvious metaphor 
‘ quiet,’ 


262. pot, ethic dat. Cf. 89. ‘ Receive, I pray.’ 


263. 


268. 


270. 
271. 
273. 
275. 


280 
281. 


knAntnpious, ‘ appeasing ’ [xyAe-a, ‘ charm ’]. 
dywyovs, adj., ‘raising’ [from dy- ‘lead ’]. 

A magician who raised spirits was called yvy-aywyés. 
[Scenes from Alcest., 703 (1128).] 
mdvras podety, acc. inf., after dds, according to the regular 
Greek usage in petitions, 
xomns, ‘by the hilt.’ 250. 
KoAeov, ‘scabbard.’ Aoyds [Aey-], ‘ collected.’ 
éppaa Gn, ‘perceived.’ 
xpoos [properly the Ionic gen. of vpds, used in poetry], 
gen. after dyrnra, which takes that case like many sense 
verbs [Otyydve, yevouat, dodpaivopat, yaiw, &o.], being 
probably the gen. of aim, as the Greeks conceived the. 
senses (all but seeing, which has acc.) as acting with a cer- 
tain effort. 
émippobew [pd8os, ‘rushing, confused noise’], ‘ applauded.’ 
elrev, ‘bade’: it is often so used with the regular infinitive 
of petition; just like our phrase, ‘he told them to let go,’ 
&c. 


283, 


284. 


285. 


290. 
292. 


298. 
294. 
296. 
298. 
299, 
300. 


303 


304. 
307. 
309 


310. 


313. 
315. 
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éropis, ‘ the shoulder-fold ’ of the tunic. 

hayav, ‘the waist.’ Observe the construction és pécor 
Aaydvos, instead of the more usual és péoov Aaydva, 

This passage brings vividly before us the profusion of 
lovely works of art in the midst of which the Greeks lived. 
‘A statue’ would not suggest to them a museum, as it 
does to us, but every house, temple, garden~gate, or street 
corner. Even the word dyaAya is significant, meaning as 
it does ‘a delight.’ 

ebrpemjs, ‘ready.’ 

avevparos Stappods, ‘the channel of her breath,’ of course 
a fanciful phrase for her throat. 

xa) Oynoxovo’, ‘even dying,’ == ‘though dying.’ The more 
ordinary use 18 xaimep Ovjoxovca in exactly the same 
sense. | 

evoxnpos, ‘ becomingly.” 

‘None had the same toil,’ ¢.¢., they did not set to work at 
one thing, but many. 

€BadAor, ‘ covered’ [lit., ‘threw at her with leaves”). 
xoppovs, ‘faggots,’ from xeipe, ‘ to clip,’ ‘to prune.’ 

apos, ‘from.’ In prose it would prob. be the genitive 
simply after the verb dxovon 

lel, from elus, ‘ibo’J. 

mepiood, adverbially, ‘exceedingly.’ ./ 

uxny, ace. of reference. 

Breyro, aor. subj., deliberative, indirect. 

rod, ‘another.’ éxei@ev, ‘from another quarter’ (not 
‘from the rdde,’ as some take it: the position of ad as 
well as the run of the line is against that). 

3:a8oxos Kaxy xaxois, ‘ bringing a succession of ills to ills.’ 
‘ bringing woe on woe.’ ; 
To diay, ‘the excess,’ #.¢., ‘the bitterest sorrow.’ 

kapov, ‘fair season.’ The general sense is: Is it not 
strange that with land it is circumstances, not nature, 
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‘that make the difference; with men nature, not circum- 
stances ° 

320. dvépOeipe, the so-called habitual aorist, where the Greeks 
express by the aorist that which happens constantly, as 
it were, selecting one typical instance in the past. 

321. This line is commonly construed, ‘Is it the parents who 
make the difference, or the nurture ?’ 

But the point of the argument is that the nature of man 
is unalterable by circumstances, and in this respect is 
different from land: so that to ask at the end whether it 
is nature or training which caases the difference between 
men, would be irrelevant. Further, the sense of what fo!- 
lows would be less appropriate; for ye pevro: is a qualifi- 
eation of the principle already arrived at, and would not 
be used in the argument if the question were still open. 
It seems best, therefore, to construe it: 

‘Are not the parents more important than training?’ 
understanding d:adépew in its other sense of ‘ to be supe- 
rior to,’ @ meaning which comes from the Greek instinct 
of peiwots, or putting things mildly. 

It is unusual, but not unnatural, to find 4 after dvapépew, 
which is virtually a word of comparison. 

All through this passage Euripides is writing to please 
the dialectical taste of the Athenians: for the question, 
‘whether virtue was innate or teachable,’ was a favourite 
knotty point of the philosophers. 

322. ye pevros, lit., ‘at least, however,’ the natural particles in 
a qualifying, conceding clause. 

‘Tis true, even good training can teach somewhat of the 
good.’ 

324, This line has rather the appearance of a truism, but it 
perhaps means that to know the good (which training 
may help one to do) is also of practical use in preserving 
from ein and basenesa. 
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327. ris madds, governed by both verbs. jor is ethic dative, 89. 


328. 


‘In a countless host the rude crowd and unruly sailors 
are more violent than fire, and he is (accounted) base 
who does no ill,’ 4.¢., the low and rowdy element of an 
army urge each other on by taunts of cowardice to all 
kinds of violent acts. 

This is the probable meaning of the last line. It has 
been taken, however, to mean: ‘and those who do no ill 
are base,’ 4.e., even if their baseness is not proved, it is 
always there, and liable to break out in act. 


332. movrias adds, prob. partitive gen., ‘fetch some sea-water.’ 


334, 


335. 


Cf. rijs dBdapys rodAny, Plutus, 694. 
‘A bride and yet no bride, maiden and yet no maiden,’ 
because all her natural hopes of wedlock were dashed by 
her premature death. [It would not have seemed neces- 
sary to explain this line, but for the commentators.] The 
sharp self-contradiction of the phrase, for rhetorical and 
poetic effect, is called oxymoron. Sometimes it is used 
in English with great effect, as Tennyson, of Lancelot: 
* His honour rooted in dishonour stood, 

And faith unfaithful kept him falsely true.’ 

ds pev afta, md@ev; ‘as she deserves, how can I ?’ 


336. ri yap do, lit., ‘ what is to become of me,’is employed in 


Greek to express extreme perplexity, often where we 
should say, ‘what can I doP’ 
Thus dpoddyynxa’ ti yap wéOw; ‘TI have assented; for how 
could I help it?’ (Plat. Euthyd., 302). 
Again, a good instance in Aristophanes, Aves, 1430: 
Il. rouri yap épydes ov rovpyov; eimé pot... 
SY. ri yap wadw; ordre yap odk éricrapat. 
‘I say, are you really doing this P’ 
‘Why, what can Ido? I don’t know how to dig!’ 


840. Observe the pathetic phrase, ‘Some theft from her own 


home.” What so lately was all her own, and now even 
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the smallest ring or locket is a ‘theft’ from the new 
owner ! 
The word 8éyop recalls a train of passionate memories, 
and she bursts out into the touchingly beautiful appeal— 
@ oxnpar oixoy, &. 
‘O fashion of my house! O home, so happy long ago!” 
344. dpovnparos, ‘ pride.’ 
346-7. Two kinds of ambition, rank and popularity. The 
thought is suited to the audience, not the characters. 
348, dAdos, originally ‘otherwise;’ and so by euphemism, 
‘ uselessly,’ ‘vainly,’ ‘to no purpose,’ as it is used, 216. 
Then, as ‘ vain’ and ‘empty’ are nearly allied, it comes 
to mean ‘only,’ ‘ merely,’ ‘ simply.’ 
‘ mere thoughts of the mind, vain yvaunts of the tongue.’ 
350. xar’ jap, ‘from day to day.’ 
pydev, not oddev, because ér@ is indefinite. See 65. 


SCENE Ii. 


852. éqf” olomep.... ‘in pursuance of Talthybius’ message,’ 
olozep is, of course, the attracted relative (for én rovrots 4). 

353. py Ovyyavey, (bidding) ‘that none should touch.’ 

354. éyavopev. This line is sometimes read (in defiance of 
metre) odd yavopuey, to make the tense the same as edpev. 
But it is not necessary. It is correct to say, ‘ We leave 
her alone, we did not touch her.’ In any caso, if alter- 
ation had to be made, it is rather ddpev that should be 
read eidpev. 

356. drocreAdy, ‘ to fetch thee away.’ 
Observe that the Greeks say rdxeiOev, ‘ the things thence.’ 
where we should say ‘the things there.’ The origin of 
this usage is doubtless that they conceive the thing not as 


357. 


361. 


367. 


368. 
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it is, where it is, but as affecting the speaker from where 
it is. ! 

raxeiOey is &@ euphemism for the funeral preparations. 

et tt ravd eoriy kadds, ‘if aught of this is well.’ A singular 
touch of pity. 

euauriy yap \éyw Aéyoued oe. Sho addresses herself as though 
she were some one else. The bare and precise phrase is 
intended to betoken a strange despairing depth of grief. 

mpoobeined’ dy. Observe the middle: ‘ we should but bring 
upon ourselves a new sorrow.’ 

The double ay is not uncommon. (Most MSS. read the 
second one. ) 

kivev. Observe the nom. attraction after dare. See 27. 


370-1. ‘Am I too much reckoning his thoughts as ill- disposed, 


373. 
377. 


379. 


380. 
381. 


391. 
396. 


397. 


when he is not 80?’ 

es rairdy, ‘ to the same point’ as I. 

youvaray, ‘by thy knees,’ gen. prob. originally of aim, like 
mpos youvaroy, ‘ towards thy knees,’ lit. 

paorevo, ‘seek.’ [ya-, ‘ eager.’ ] 

aiava, ‘ thy life.’ 

Observe the difference between ripwpeiv (374), ‘ to avenge,’ 
and ripwpeicba, ‘ to take vengeance on:’ just the natural 
difference between the active and middle, that one should 
mean ‘to redress another’s wrongs,’ and the other ‘to 
redress your own.’ 

The sense is, ‘Z/I can avenge myself’.... 

dydévnra, adverbial, ‘ay, unprofitably....’ For ye, see 29. 
Observe that HoAvpnorep is shifted from its natural place, 
in apposition to dv8pa, into the relative clause, where it is 
bound to be nominative. So, in Hipp. 101, ryv3’9.... 
épeornxey Kumpis. 

muxpétatov. mxpés, lit., ‘bitter,’ is used in its natural and 
common sense of ‘ that which brings disaster,’ ‘ fatal :’ for it 
was for the sake of his gold that Polymestor murdered him. 
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O@ynoxet, historic present. ov, for rivos. 

TAnpey, being derived from the stem rad-, ‘ to bear,’ de- 
scribes both misery (being forced to endure), and, as here, 
wickedness (that which one dares to do). Thus, in Soph. 
El. 439, Clytaemnestra is called rAnyoveordrn yurn. 
parevovoa, another form of pagrevovaa, 379. 

aovev, gen. of reference or respect, 195. 

t.e., nothing is more miserable except misery itself. 

dou, ‘right.’ 

orépyo. ay. orépyw (like aivéw, ‘to praise’), originally 
meaning ‘to love,’ is used by a kind of euphemism for ‘ to 
endure,’ ‘to be content’ with something evil. 

todpradkw, do éeuradtv, lit., ‘the backward,’ t.e., ‘the 
opposite.’ 


. €évov, for the gen., cf. 18. 


8ovAot, masc., on the principle that a speaker (whether 
male or female) if using the plural of himself or herself, 
always uses the masc. 


. ‘For it is through law that we believe in the gods, and 


live discerning right and wrong:’ a striking thought, that 
it is the moral conception of right and wrong which is the 
primal and universal fact on which religion is based, and 
out of which it grows. For although the idea is false 
historically, it being rather superstition which gives birth 
to religion, and that to moral conceptions, yet it marks 
an advanced and elevated stage of thought to see that the 
essential point of religion is the moral division of right 
and wrong. 

apicpevot, perf. middle. It is not clearly enough stated in 
some grammars that this form of the perfect is just as 
rightly used for the middle voice as for the passive. 


. aveAdwy, ‘coming,’ 4.e., ‘ referred to thee’ to put in force. 
. The mention of sacrilege is a rhetorical amplification of the 


charge against Polymestor, which was murder only. 
E 


THE HECUBA OF 


426. toov, ‘just.’ 

427. év aloyp@ Oéyevos, ‘deeming it a shame,’ lit., ‘ putting it 
(mentally) in the class of shameful.’ For the middle 
Gépevos, see 80; aidéaGnrt, 69. 

428. ‘Standing away, like a painter, gaze at me.’ See note 
on 285. 

433. mot p treédyeas wéda; ‘whither dost thou withdraw thy 
foot from me?’ The pe is governed by the idea of de- 
priving, for regularly in Greek verbs of depriving can take 
two accusatives; cf. 68. It is unusual, of course, to find 
trefdyo with that notion; but it is a natural extension of 
the use. [Or it may be simply the idea of escaping, like 
éxmAevoat Tas TroAEpiov vais, Thuc. 8, 102.] 

433-440. General sense: ‘ Why do we learn all else fully, but 
Persuasion incompletely, though she is the most im- 
portant of all ?’ 

435. paOnpara, ‘ studies.’ 

436. ds xpn, ‘ duly.’ 

437. ‘But Persuasion, who alone is mistress of mankind,’ a 
truly Athenian sentiment. In the ecclesia, in the law 
courts, in the dialectics of the philosophic schools, in the 
Socratic dialogues of the streets, even in the general’s 
harangues to his troops on the battle-field, the Athenians 
felt that ‘Persuasion was mistress.’ Nothing is more 
remarkable in their life than the general diffusion of the 
power of speaking easily and readily; it was a product 
of that quick wit which lay at the root of much of their 
greatness, and it was doubtless much developed by the 
democracy. — | 

438. és réXos pavOavey, ‘ perfectly to learn.’ 

439. proOovs diddvres refers to the sophists, as they were called, 
who, in the last half of the fifth century, began to teach 
rhetoric for pay. 

In the rest of this line there is a difficulty. The MSS. 
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read %’ y wore meiOev & ris BovAoro, ‘in order that at 
length we may be able to persuade (others) of whatsoever 
we please.’ 
If this is right, then d... BovAoiro requires explanation, 
as the strict mood of the indefinite clause (in primary time) 
would be subjunctive, @ dv ris BovAnra. There are, how- 
ever, examples of the optative being used even in primary 
time, where the language desires to convey the utter 
indefiniteness of a pure hypothesis, with no practical 
bearing. 
Thus: eixn xpdriotov (yy, draws Svvaird res.-—O. T. 979. 
GAN’ bv adds ornoere roude yp KAVev.—Ant. 666, 

In order to avoid this difficulty, however, Paley and others 
read, following Elmsley: i 4 wore weiOew & tes BovAorro. 
On this some comments occur. 
It is quite good Greek to use final particles with historic 
tenses of indicative, but only when one is regretting that 
something was not otherwise in the past, in order that 
some end might have been attained. Thus Plat. Symp., 
181, D.: xpiv vdpor efvae py éepav, iva py moAAH orovdy 
dyndicxero, ‘love ought to have been illegal, that so much 
enthusiasm might not have been wasted.’ Other well- 
known examples occur: Eur. Hipp., 645, 930, 1079; 
Soph. O. T., 1389, 1392, &c. Now, if that is the con- 
struction Euripides used here, then there is an irregu~ 
larity: for the principal verb is present instead of past. 
Still, as the general idea is, ‘Our custom ought to have 
been other than it is,’ % #v would still be possible, and 
certainly BovAo:ro suits this better. %’ 7 is also a little 
more sad and hopeless than i’ 7. 
So that, on the whole, both readings are possible; but 
perhaps 1’ fv is preferable. 

442. rocovrot, ‘all those’ I had, fifty according to one tradition. 

443. én’ aloxpois, ‘on disgraceful terms,’ lit. t.¢., ‘disgraced.’ 
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révde, the scene represents the ruins of Troy smoking in 
the distant horizon. 

kat pny, ‘and again,’ as often, of a new argument or idea. 
mpoBaddev, ‘to put forward.’ 

The argument is: will you not help us for the sake of 
your beloved Cassandra ? 

xndeorny (from xq8os), ‘connexion’ by marriage. The sen- 
tence requires a little care in construing: ‘It is thine 
own kin thou wilt befriend in this man, if thou dost 
befriend him.’ The xaddés is understood a second time, 
but of course there is no need to express it. 

pvdos, ‘my words.’ 

ei, ‘O if,’ equivalent to a wish, as in English, or any 
other language. The suppressed condition, ‘what joy it 
were, or something similar, is easily supplied. This 
illustrates the origin of the word eie, used with opt. to 
express a wish. 

Daedalus, the mythical inventor of sculpture and archi- 
tecture, is well known by the tale of having made wings 
for himself and Icarus; the latter, however, flying too 
near the sun, the waxen fastening melted, and he fell into 
the sea, called Icarian after him. 

éxotro, ‘cling to;’ see 58. 

émoxnnte, ‘urge.’ oxnmrte properly has the meaning ‘ to 
press’ (either trans. or intrans.), whence oxjmrpoy, ‘a 
staff,’ our word ‘ sceptre.’ 

For aAdd, cf. 163. 

‘For it is the part of a good man,’ éort understood. 

de”? otxrov éxew, lit. ‘to have in a state of pity,’ i.e, ‘to 
feel pity for.’ 

Tov Sixaiov, neuter. 

xdpw, really an acc., in apposition to the sentence, ‘ the 
favour of,’ and so it comes to be hardly more than a pre- 
position, ‘for the sake of.’ It is used with possessives, 486 
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. €orw 7, ‘in some wise,’ lit. ‘ there is how;’ like ‘ est qui,’ 


‘est ubi,’ in Latin. 


- xepis, ‘apart,’ d.e., ‘ private.’ 
.» Taxvv mpocapxeca, ‘swift to aid,’ the infinitive depending 


on the adjective; a regular Greek construction. 
diaBAnOnoopa. SiaBddArAceoOa with dat. means ‘to quarrel 
with,’ ‘to be set at variance with.’ 

Cf. Thuc., 8, 81, iva tO Tiooadépves SiaBdddAowro, and 
again 83. 

One of the pithy remarks about human life, of which 
Euripides was fond, and which applied more to the 
Athens of his day (rA78os wedeos) and the eager political 
life of the democratic state, than to Agamemnon. 

xpnoOa rpdrats, ‘to behave,’ ‘ to act.”  yrapn, ‘ will.’ 

mdeoy venes, lit. ‘to pay more,’ é.e., ‘ to defer to.’ 
ovvdpacns, for imper. see 8. 

ola meicerat, euphemism, to avoid mentioning her intended 
vengeance. Cf. Ag., 1297, mpdéacay as erpatev. 

py Soxay... ‘not seeming (to do it) for my sake.’ 

Observe qoved, a licence Euripides adopts elsewhere, 
apparently with this word only; cf. Scenes from Electra, 
257 [599], 358 [763]. 

xparos, ‘the mastery.’ 

Alyunrouv réxva. The fifty daughters of Danéus, married: 
to the fifty sons of his brother Mgyptus, were instructed 
by their father to slay their husbands on the wedding 
night. Lynceus alone was spared by Hypermnestra. 
Ajpvov. The story ran, that when the Argonauts landed 
at Lemnos, they found it inhabited only by women, who 
had murdered all their husbands, and chosen Hypsipele 
their queen. 

ds for ovras. 

xpeos, acc. in apposition to the sentence; cf. 467. 

‘A matter that concerns thee no less than her.’ 
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mods €ori means, ‘it is possible to sail,’ ‘the wind is fair.’ 
‘We must wait, looking for a quiet voyage.’ The change 
to the plural dpévras is not unnatural, especially after his 
mention of orparés. fovyos is perhaps not commonly 
applied to a voyage, but as an antithesis to ‘stormy’ 
it seems obvious enough. For these reasons Hermann’s 
emendation, mAovv épavra p’ fovxov, though neat, seems 
unnecessary. Besides the run of the line makes yovyxor 
mAovv go together. 


. 8ia 6’ éxdorw, ‘ both to each privately.’ 


Observe the acc. inf. to explain rdde. ‘This... namely 
that e°@ a4 


‘SCENE IV. 


‘There is no confidence either in good fame, nor that one 
now prospering...’ The construction is changed, and 
for the nom. is substituted a sentence in the aco. inf. 
maw te xat mpdow, ‘to and fro,’ ‘this way and that.’ 
avra somewhat loosely refers to fair fame and prosperity. 
By saying that the gods ‘mingle them this way and 
that,’ he means to describe the capriciousness of fate. 
ayvocia, ‘from ignorance’ of what will befall us. 
mpoxénrev, lit. ‘to knock forward,’ so ‘to make an 
advance’ (the deriy. from ‘pioneers’ is attractive, but 
requires confirmation). 

kax@y, ‘in our woes,’ the comprehensive genitive, like 
wou yns, irayew rhs d8ov, &c. 

oxes, ‘stray ;’ rvyxavo is hist. pres., of course. 

és tairév ovpmirve, lit. ‘falls together to the same spot,’ 
t.e., ‘meets me.’ The English word ‘coincide’ contains 
the same metaphor. 

ruyxavovoa, absolutely, ‘happening to be.’ Only poet. in 
this sense; cf. Soph. El., 313, dypoiot rvyyxdvet. 
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dpbais xopas, ‘ with upright eyes,’ a regular Greek phrase 
for honest straightforward glance, without flinching. 
O. T., 1385. 


. ‘Besides, partly custom is the cause, forbidding,’ &c. 


ris xpeia o” éyov, ‘ what need hast thou ?’ (supply éyer). 


. tt xpnya, ‘on what matter,’ i.e, ‘why?’ one of those 


accusatives in a kind of apposition to the whole action of 
the verb; cf. 486, &c. Observe réuma, ‘to send’ or ‘fetch;’ 
méumer Oat, ‘to send for,’ or ‘ to get fetched.’ 


. pot, ‘I pray,’ 89. 
. épnuia, ‘ solitude,’ #.e., ‘ you need not fear to leave me.’ 
. Tovxeivov pépos, lit. ‘as to his share,’ t.e., ‘as far as con- 


cerns him,’ acc. of respect (limiting extent). 


. ws, ‘to,’ usually only with persons. 
. aurdv, the gold. 


tov mapdvros, ‘what I have,’ t.e., ‘and not wish for more 
which does not belong to me.’ This is what he means 
Hecuba to understand; but there is probably a double 
entendre, for his words will also mean, ‘ may I enjoy what 
I have ?’ #.e., ill-gotten gold. 

The MSS. here read gorw girnOeis. If this is the right 
reading, if must mean, ‘may it (my words) be welcome 
to you, as you are to me,’ again a double entendre. 
He understands it as a friendly wish; she says it in 
bitterness. 

But irnGeis is very unnatural in this sense, and it has 
been emended, not very satisfactorily, as in the text. The 
gor: does not agree with xarmpuyes in number; but as it 
comes first and is a long way off, that may be perhaps 
considered not unnatural. 

karwpuxes [opvy-, ‘dig’], ‘ hidden treasures.’ 

ef yap evoeBns avnp is an effective use of irony. 

The double entendres all through are good instances of 
this favourite artifice of Euripides. 
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. hv ov xarOdvys, a splendid example of this irony. 


She is plotting his destruction, and her mention of his pos- 
sible death wins her credit for her kind fore-thought! 
(Ultimately she does not kill him, but only blinds him.) 


. 778€ kai copwrepoy, ‘it is Wiser so.’ 
. hi xpupao’ eyes, ‘or have you concealed it somewhere ?” 
. mora, ‘safe,’ t.e., as he explains it, ‘are there no men 


about who would suspect me ?’ 


. ndda, ‘the sheet,’ ¢.e., the amhe fastened to the lower 


corner of the sail. 


. &v cé det. The ordinary construction would be either 4 cé 


dei (mpagéa), ‘what you should meet with,’ or dy cot sei, 
‘what you have need of.’ In the latter, however, acc. is 
sometimes found in poetry for dat., especially in Eurip. 
Cf. Hippol., 23, od woAAou wédvov pe Set, and, 490, od Adyow 
evoxnpovey det oe. 

The double meaning of these two lines is a splendid 
example of irony. 


. Here Hecuba, behind the tent door, blinds Polymestor, 


and then slays his children. 


. otre py uynre, ‘there is no chance of your escaping.’ 


The principal verb being readily understood between ofr: 
and yu, ‘ there is no (fear), no (chance) of its happening.’ 
The plural is used, because the vengeance has been 
wrought by Hecuba and the other Trojan captives in the 
tent. 


. ‘The blow of a heavy hand.’ 
3. émeomecopey is deliberative, made to depend on BovAopuar, or 


G€Xw, as is common. Of. Oédere Onpacwpeba, Scenes from 
Bacchae, 366 [719]. 

axpn, lit. the ‘ point’ of time, #.e., ‘ the occasion.’ 
nwapaddpe, ‘ staggering.’ 

Opnxi. The dative after éxrodwy, ‘out of the way of,’ 

It is the common dative of the person affected. 
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SCENE Y. 


Echo is called finely ‘ child of the mountain crag.’ 

yopev, contracted form of 7éepev, from olda. 

I have adopted Porson’s rdpecy’ dy for mapecyev, which is 
possible and defensible, but far less likely. 

‘Destroyed; nay, not destroyed, but worse.’ 

dunxavoy, ‘incredible’ [lit. what is beyond human means, 
60 ‘infinite,’ ‘irremediable,’ ‘inconceivable,’ &c. }. 

ovros, ‘you there,’ used in addressing a person. 

7d BapBapor, ‘ the savagery.’ 

A truly Athenian sentiment, worthy of the justice and 
moderation of a free nation, that private vengeance is a 
mark of the savage, and that the accused must be heard 
in her own defence. 

év pépes, ‘in turn.’ 

A€youp’ ay, ‘I will speak:’ only the delicate Greek language 
often avoids the positive and peremptory forms of speech 
by these conditional turns. 

‘Suspicions of the capture of Troy,’ #.e., expecting it would 
be captured. 

edeioa .. . . py GOpoioy .... Kat dpetay. 

Nothing is commoner in Greek than, in relating people’s 
motives, to break the regular historic sequence, and put 
the subjunctive after a past verb. This is done for the 
purpose of making the action vivid: we think in the same 
tenses (so to speak) as the actors did. 

This idiom once established, it is turned to good account 
when two motives have to be given, a nearer and a more 
remote; the nearer is put in the primary mood, the remote 
in the historic, So it is here. 

Compare Thuce., 3, 22. 
mapavioxoy ppuxrovs ... Gras doghy Ta onpeia sy} ... Kat pi 
BonOotev. 
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It is not that one is probable, and the other improbable, 
but simply that one is subsequent to the other. 

aipewy, ‘to start’ an expedition (nautical word properly). 
év omep vov exduvopev, ‘ wherein but now we were suffering.’ 
In prose this would be generally vir 37. 

as dpdagovaa, ‘as tho’ about to tell.’ 

The more usual construction of pécos is év pean KrAty. 
Observe ¢£ dptorepas, where we say, ‘on the left.’ Cf. 356. 
I have taken Hermann’s neat emendation 6dxous €xovoa, 
and zvouv, for ’Odxovy, €xovcat, and zvouv 6’. 

‘They praised the Thracian shuttle’ is intelligible, when 
they were admiring (with false flattery) Polymestor’s 
dress. But ‘holding the Thracian shuttle,’ meaning ‘ the 
Thracian robe,’ is very harsh. 

im’ avyas, ‘against the light,’ holding it up to see it 
better. 

xduaé (‘a pole’), ‘the spear-shaft.’ 

lit. ‘made me bare of my twofold equipment,’ ¢.e., under 
pretence of admiring his spear and outer garment, they 
took them away from him. So, according to the real 
sense, the nom. to €6nxay is not aAXaz but all of them. 
roxas, gen. of animals, ‘ a mother.’ 

éxrayhéoua, ‘to admire,’ said to be from mayA- = mAay-, 
‘ strike.’ 

émradXoy, * dandled.’ 

dia8oxais apeiBovoa xepory, ‘passing them from hand to 
hand,’ lit. ‘ with succession of hands.’ 

The da expresses trans- mission, down a line of succession. 
Observe the defective ceesura here. 

ex-, ‘after,’ like ru@Ads éx Sedopxdros. O. T. 454. 

gas Soxeis, ‘how think you,’ used by Eurip. where he 
wishes to describe something sudden or surprising. Hipp. 
446, I. A. 1590. 


. woGev, indef., ‘ from somewhere,’ 
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Kevréw, ‘ stab.’ 

dixny, ‘like,’ said to be the old meaning of 8ixn, ‘the 
custom, the way,’ so, in acc., ‘after the way of,’ and 
hence used adverbially. Perhaps it is another case of 
apposition to the act. Cf. 467. 

coda, ‘legs.’ (Cf. colon, prop. a ‘limb’ of a sentence.) 

ei— efanorainv. The optative is here indefinite, not con- 
ditional; ‘if ever I did’ =‘ whenever....’ 

Of. ef tes dvretzrot, evOds reOvnxet. Thue. 8, 66. 


‘If ever any one (= whoever) said no, he was at once put 
to death.’ 


xouns, ‘ by the hair.’ 

mrnOea, dat. of cause. 

mopmm (root map-, ‘go through’), ‘a pin’ of brooch or 
buckle. 


The verb is éxmm8noas. This separation of the preposition 
is called tmesis. 


onevdav xapty, ‘promoting thy good,’ ‘doing thee zealous 
service.’ 

ouvrezov, ‘cutting short,’ ¢.e., summing up. 

cuvruxeoy, ‘meeting, dealing’ with them. 

aei, ‘from time to time,’ 7.e., ‘ whoever deals with thom.’ 
eSpace, 4.€., 6 avOpwros. 

caOpés, ‘ rotten,’ ‘ unsound.’ 

raou’, ‘injustice,’ the subject of divacdas. 

axptBow, lit. ‘to make accurate,’ so, ‘to study,’ ‘to learn 
fully.’ 

drwAovro, where we should say ‘ perish:’ the habitual 
aorist. Cf. 320. 

This is one of the passages where Euripides attacks the 
cogiorai, who taught rhetoric and dialectics. At first 
Euripides’ own delight in the philosophic questions and 
the new spirit of inquiry caused him to be classed (not 
unfairly) with the sophists; and it was only gradually 
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that a strong opposition grew up to the deleterious ten- 
dencies of the new teaching, so that the nume goguorns at 
last became unpopular. It is probable that he, in the 
later years of his life, tried to distinguish himself from 
the mischievous developments of sophistical teaching. 
At any rate, the Bacchae, his last play, is an attack on 
the excesses and dangers of the questioning spirit. 

To pev oov, ‘my duty to thee.’ 

dpotpios, ‘in the matter of prelude.’ Dat. perhaps of 
manner. 


. endevowv, with intent to wed.’ 
. xépdn ra ca, DOMa«‘ thy lust of gain.’ 
. ‘Hector’s spear still flourished.’ A strong but natural 


metaphor. 


. 718’. The dé introduces apodosis of the sentence, 7.¢., the 


principal clause. This is common in Greek. 
The argument is:—‘ Much more zeal would have been 
shown if you had done this while Troy was yet standing.’ 


. €onuny’ dotv, ‘the citadel gave signal with its smoke.’ 


Surely the poet has no need to mention what it gave 
signal of. 


. €yov xaprepeis, ‘ patiently keepest it,’ a touch of irony, as if 
‘it cost him an effort. 

. Tpepov = ei Erpedes. 

. dyaboi = of ayadoi. 


. Ta xpnora 8 av&l exact’ exer didovs. 


The thought is a little obscure, and has been misunder- 
stood. It is as follows :— 

‘If you had been faithful and brought him up, he would 
have been (718) your friend, whether in adversity or 
prosperity: for in adversity a good man is the truest 
friend, and ‘‘all prosperity has friends of itself,’’ finds its 
own friends. Now you have both lost him for your friend 
(724) aud lost the gold for which you slew him.’ 
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airdy, ipsum. 

deandras 3° ob Aotdopa, i.e., I won’t suppose anything so 
base of one in your high station. 

"Axatay, SC. yap. 

apochopa, ‘ befitting,’ t.¢., ‘your defence is specious [but 
really barbarous ’]. 

Taxa, ‘perhaps’ (lit. ‘quickly,’ 7.e., 16 may ‘easily’ be 
80). 

padixeiy, pr) adixety. vy, delib. 

Ta pn ida, t.e., the punishment you have got. 

The play ends with anvther effective touch of tragic 
irony: for he wishes he may find all well at home, where 
Clytaemnestra is waiting to murder him, and her adul- 
terous lover, Acgisthus, occupies his home and throne. 
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GRAMMATICAL INDEX. 


Moons AnD TENSES. 
Imperative subordinate, 8. 
Indic. pres. historic, 49, 398, 406, 527. 
>»,  aor., immediate, 210. 
» 9 habitual, 320, 688. - 
»»  perf., pass., and midd., 422. 
Infin., of petition, 268. 
» after adj., 474. 


5, with ace. after rdde, 515. 


» »» as nom., 520. 
Subj., deliberative, 192, 215, 7+1. 
»” s indirect, 307. 
) ry) ” after BovAopat, 565, 


» final, after historic tense, 636. 
Opt., pure, 748, 749. 
», conditional with ¢e?, a wish, 442. 
93 s as future, 630. 
», final, with subj., 636. 
»» with ei, indefinite, 663. 
Particip., after perception verbs, 27, 53, 169. 
rr as condition, 718. 
Sequence, 130. . 


PARTICLES AND CONJUNCTIONS. 
d\a, of earnest entreaty, 163, 459. 
ye, of dialogue, 29, 33, 391, 540, 597. 
ye pévros, qualifying, 322. 
8€, of apodosis, 705. 
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ei for et6e, 432. 

»» indefinite, 663. 

j after dtadépa, 321. 
kai pny, ‘and yet,’ 97. 


93 


new point, 445. 


un, with aor. subj., 8, 60, 210, 483, 537. 
5, and ov, 65, 350. 


éore, of contemplated consequence, 31. 


| 
| od wy, with subj., 590. 


CASES AND PREPOSITIONS, . 
| 


Nom. aitraction, 27, 368. 
Ace., double, after verb of doing, 36, 37 


+P] 
29 
99 
99 


$4 depriving, 68, 433. 
cognate, 54. 
absolute, 233. 
reference, 304, 553. 
apposition to sentence, 467, 486, 504, 6G0. 


Dat., after perf. pers., 19. 


99 


ethic, 89, 262, 327, 543. 

persons affected, after éxroday, G06. 
cause, 665. 

manner, 689. 


Gen., objective, after adj., 18, 22, 415. 


99 


93 


99 


99 


33 


33 


aim, 57. 
s, after sense verbs, 275. 
» 9, Ontreaty, 377. 

attachment, 58, 209, 455. 

separation, 172. 

respect, 195, 250, 408. 

comprehensive, 525. 
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&a, c. gen., ‘in state of,’ 463. 

»,* (in comp.) transmission, 657. 
ex, poet. for * by,’ 179. 

», ‘on,’ 649. 

», ‘after,’ 658. 

émi, c. acc., ‘* for,’ 

», ¢ dat., 352. 


MISCELLANEOUS. 
aides, 69, 242, 427. 
dy, double, 367. 
Art, 285, 428. 
Ceesura, 657. 
Comparative, double, 52. 
Consecutive and final, 31. 
Euphemism, 144, 242, 414, 484. 
popev for 7depev, 610. 
Indirect question, 130. 
Irony, 568, 570, 583, 719. 
peiwors, 321. 
Middle, 80, 88, 381, 427. 
Oxymoron, 334. 
Pregnant construction, 4, 44, 191. 
Proleptic adj., 226. 
Relative attracted, 352. 
Repetition, passionate, 170. 
Supplication, 123. 
Tmesis, 670. 
POdvos, 71. 
Zeugma, 182. 
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Crown 8vo. Ona card, 92. 








Selections from Livy, Books 


VIII. and IX. With Notes and 
Map. For School use. By E. Cat- 
vERT, LL.D., St. John’s College, Cam- 
bridge, sometime Assistant-Master in 
Shrewsbury School ; and R. SAWARD, 
M.A., Fellow of St. John’s College, 
Cambridge, Assistant- Master in 
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Progressive Exercises in 
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With English Notes. By Evetyn 
Assott, M.A., Lecturer in Balliol 
College, Oxford, and late Assistant- 
Master in Clifton College. 


Small 8vo. 38. 6d. 


The Elements of Greek 


Accidence. With Philological Notes. 
By Evetyn Assotr, M.A., of Balliol 
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Crown 8vo. 4s. 6d. 
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The Campaigns of Napo- 
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Tuiers’ “‘ Histoire du Consulat et de 
l’Empire,” and ‘‘ Histoire de la Révo- 
lution Frangaise.” Edited, with Eng- 
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Epwarp E. Bowen, M.A., Master of 
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Catena Classicorum 


A Series of Classical Authors. Edited by Members of both Universities, under 
the Direction of the Rev. Arthur Holmes, 41.A., Senior Fellow and Dean 
Ay lare College, Cambridge, and late Preacher at the C hapel Royal, White- 
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Edited by W. C. Green, M.A., late Fellow of King’s College, Cambridge; 
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Edited by John Edwin Sandys, M.A., Fellow aad Tutor of St. John’s 
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Perstt Satirae. 
Edited by A. Pretor, M.A., Fellow of St. Catherine’s College, Cambridge, 
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Homeri llias. 
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Edited by the Rev. Art hur Holmes, M.A, Senior Fellow and Dean of 
Clare College, Cambridge, and late Preacher at the Chapel Royal, Whitehall 
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Edited by H. G. Woods, M.A., Fell d Tutor of Trini 
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Horatz Opera. 
By J. M. Marshall. M.A., Under-Master of Dulwich College, late Fel- 
low and Lecturer of Brasenose College, Oxford. 
Vol. 1., The Odes, Carmen Seculare, and Epodes. 7s. 6d. 
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